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From Rome to Del Rio, An Ancient Trade 
Reaches Across the Ocean
In the late 19th century, Italian stonemasons Giovanni 
Cassinelli and John Taini settled in Del Rio. The two 
immigrants, as partners and separately, built numer-
ous masonry structures that exemplify the skill and 
artistry of a time-honored craft.
By Donna B. Jones 

The Architectural Firm Trost & Trost
In 1903, brothers Henry and Gustavus Trost founded 
an architectural firm in El Paso that helped transition 
a burgeoning city into a modern metropolis. Trost & 
Trost designed houses, hotels, schools, churches, 
and modern high-rise buildings that defined El Paso's 
downtown district.
By Max Grossman, Ph. D. 
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ON THE COVER
Architectural detail of the Popular Dry Goods 
Company Building, designed by Henry C. 
Trost and completed in 1917. Photograph 
courtesy of Max Grossman, Ph. D. 
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Preservationists in Texas have more money to carry out their 
work following the quarterly cycle of grants given by the Texas 
Historical Foundation Board at its October meeting. The most 
recently approved proposals are described here: 

 • The Friends of the Pound House Foundation, Dripping 
Springs, won approval for a request that will help rehabilitate 
the roof on the Pound House log cabin that was built in 1854. 
The historic home, outbuildings, and grounds offer an immer-
sive experience of pioneer life. The Pound House is included 
on the National Register of Historic Places and has been a 
Recorded Texas Historic Landmark since 1965. 

Funds for this THF gift came from the Jack R. Wahlquist 
Directors Endowment.  

• Williamson County Historical Museum, Georgetown, 
will use its Foundation grant to purchase licensing rights and 
copy archival photos and videos to be used in the produc-
tion of the Gault Film. The documentary will tell the story of 
archeologist Mike Collins and his 30-year journey to promote 
and preserve this Bell County historical site, where findings 
have advanced the knowledge of the prehistoric landscape and 
peoples of Texas.

This grant was made from Foundation’s Joseph Ballard 
Archeology Fund.  To access a preview of the video, which is in 
production, visit texashistoricalfoundation.org.

•  Blackwell School, Marfa, received an allocation to research 
period-appropriate materials and construction methods, pur-
chase supplies, pay for labor, and install a belfry at the original 
1909 schoolhouse.  The three-room building (see the photo-
graph below, courtesy of the Blackwell School) was the town’s 
segregated educational facility for children of Mexican descent 
from 1909 to 1965. 

The Blackwell School is listed on the National Register of 
Historic Places and also is a Recorded Texas Historic Land-
mark.

The THF grant was made from the Jeanne R. Blocker Me-
morial Fund, which assists rural communities with populations 
of fewer than 30,000 residents. 

Foundation’s Grant Awards List Continues to Grow

hTHE BRYAN MUSEUM, GALVESTON
While visiting Galveston for a recent board meeting, Texas Histori-
cal Foundation directors presented a grant to The Bryan Museum 
to help develop student and educator videos focusing on a specific 
period in Texas history. One of those videos, which is about cattle 
rancher and trail driver Charles Goodnight, was shown during dinner 
at the museum. This is the fourth preservation grant The Bryan Mu-
seum has received. Pictured above, left to right, are: Michael March-
ant, THF president; Mary Lou Hollender and J. P. Bryan, The Bryan 
Museum; and Sylvia Tillotson, Foundation vice president. Photo-
graph courtesy of Gene Krane.

hFARMERSVILLE HISTORICAL 
SOCIETY, FARMERSVILLE 
The nonprofit group will use its grant to help paint and complete 
other repairs on the 1865 Bain-Honaker House. Widow Anna Hicks 
Bain purchased land east of Farmersville and built this house in 
1865. An astute businesswoman, she was successful in real estate 
and provided room and board for teachers and students from nearby 
schools. Five generations of the Bain family had lived in the resi-
dence when descendants donated it to the Farmersville Historical 
Society in 1989. Shannon Callewart, David Martinez, and Michael 
Marchant represented the Texas Historical Foundation at the cer-
emonial check presentation. Photograph courtesy of David Martinez.  
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Gift to the Bexar County 
Spanish Archives Includes
Alcalde’s Expansive Papers

Correction: A photograph by Mona Quintanilla in Volume 3 
2021 of Texas HERITAGE misidentified an honor bestowed 
on the late John F. Boyle, Jr., a long-time THF director. A 
memorial plaque honoring Boyle was awarded by the City of 
Grapevine, not Irving. We regret this error.

The private and business records of Manuel Yturri y Castillo 
(1790-1842), a former alcalde (Spanish for “mayor”) and alderalcalde (Spanish for “mayor”) and alderalcalde -
man, have found a new home at the Bexar County Spanish 
Archives in San Antonio. The documents, dating to 1803, were 
donated by 95-year-old Edward Yturri, the great-great-great 
grandson of the government official.

Yturri’s desire to share the records with researchers around 
the world and safeguard the collection’s integrity, as well as 
his understanding of his family’s important role in early Texas 
history, led to the donation. The papers span the state’s Span-
ish, Mexican, Texas Republic, early statehood, and Confederate 
States of America periods.

Nearly 200 documents, including records, receipts, and 
notebooks—some written in French and Latin—are included 
in the now-named Edward Yturri Collection. 

Bexar County Spanish Archives contain the single most 
important primary sources for the earliest history of Hispanic 
Texas and consist of more than a quarter-million pages of 
hand-written manuscripts and printed documents of the Span-
ish Colonial era and the Mexican State of Coahuila y Tejas.

h TALES ‘N’ TRAILS MUSEUM, NOCONA
A THF grant is helping the North Texas museum with the installa-
tion of a security system to protect its collection. Museum pieces 
focus on Native American culture, Western heritage, agriculture, and 
the leather goods industry. Foundation directors Michael Marchant, 
Debbie and John Aughinbaugh, and Carol Lipscomb presented the 
check. The gift was made in memory of Richard Lipscomb, a Nocona 
native who passed away in 2021. Note: Museum icon Miss Enid, 
sitting in the back row wearing pearls, supervised the presentation. 
Photograph courtesy of TNT.

h TWIN SISTERS DANCE HALL, BLANCO
Board members Bill Sibley, Sue Ann Pemberton, and Lewis Fisher 
presented the second Texas Historical Foundation grant for the pur-
chase of materials necessary to repair the ceiling of the historic dance 
hall. Originally a warehouse in the 1800s, the structure became a 
dance hall in 1875, when it was purchased by Max Krueger. Forty-
three years later, the building was sold to the Twin Sisters Dance Hall 
Club for $5. Photograph courtesy of TSDHC.   

• Hemisfair Conservancy, San Antonio, will continue pre-
servation work at the historic Longini-Hermann House (see 
photograph above, courtesy of the Hemisfair Conservancy) 
with its THF funding award, specifically to address external 
maintenance, crumbling stone window sills, and wood rot.  

The residence was built by Emanuel Longini. Business-
man William Hermann, Sr., purchased the home in 1916 and 
completed the original restoration of the structure using skilled 
European wood carvers and technicians. 

The Hemisfair Conservancy works to redevelop and activate 
the site of the 1968 World’s Fair. Many of the restored build-
ings then are used to house local businesses. 

This is the third grant the organization has received, and 
funds came from the Michael C. Duda Historic Architectural 
Endowment. 

Deadlines for THF grant proposals, which are reviewed 
quarterly, are the first day of the months of March, June, Sep-
tember, and December. For additional information, including a 
downloadable application, visit texashistoricalfoundation.org/
what-we-do/.
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This issue of Texas HERITAGE maga-
zine has a strong focus on the architectural 
landscape of the state, specifically the build-
ings of Italian stonemasons in Del Rio and 
the El Paso architectural firm of Trost & 
Trost, whose fine work dots communities, 
large and small, throughout West Texas. 
But the focus of the publication is broader 
than that, with many other places included 
in these pages, like tiny Cisco, Fort Clark, 
and Sherman, in the northern part of the 
state. 

Just as the geographic representation of 
this issue is broad, so is the subject matter. 
You’ll read about Work Progress Admin-
istration paintings, the first Hilton Hotel 
in the state, and even ghost signs—those faded reminders of 
businesses that are long gone or iconic product advertisements 
from earlier days. The tie that binds these diverse places and 
seemingly disparate subjects, to me at least, is the fact that his-
tory is all around us. And sometimes, it can be obscure and yet, 
in plain sight. 

Businessman Michael Marchant, a fourth-generation Texan, grew 
up in a military family and now lives in Grapevine. He is chief 
operating officer at Montgomery Cranes. Send comments regarding 
this column to: THF, P. O. Box 50314, Austin, Texas 78763 or by 
email to admin@texashistoricalfoundation.org.

“Texans deeply care about our brand and all that goes into it. 
And the bottom line is that history is at the core of it all.” 

By Michael Marchant

  
Meaningful History is All Around Us

Whether it’s a tidbit of information gathered 
from asking a question or two or a deep dive 
into an archive, the study of the past is made 
more appealing—and meaningful—when it’s 
at the personal level.

Take those dim and discolored ghost signs. A passerby might 
appreciate their artistic, graphic appeal. But there’s so much 
more to discover by taking a closer look. That nearly transpar-
ent name on the side of an abandoned building, for example, 
could be the story of a business that operated for decades and a 
merchant who contributed more than just goods to the com-
munity. Similarly, a dilapidated old house may be considered a 
neighborhood eyesore, but its origins could reveal something 
compelling about the lives of its former occupants. 

When you think about it, history is a 
narrative fueled by curiosity, and many 
times, it is scholarship we tailor to our 
individual interests. So, while vintage 
signage or century-old architecture may 
capture the attention of some, for others, 
it might be a letter, yellowed with age, 
found tucked away in an old book or 
a rusted farm tool hanging in a grand-
parent’s barn that gives them pause for 
consideration.  Whether it’s a tidbit of 
information gathered from asking a ques-
tion or two or a deep dive into an archive, 
the study of the past is made more ap-
pealing—and meaningful—when it’s at 
the personal level.  

With deep respect and admiration for all the fine history 
museums in the Lone Star State and the selfless work done 
there, I am reminded of what my grandmother Clara Marie 
James Perkins used to tell me as a young boy when we walked 
through the square in McKinney. She was proud of her home-
town, reminding me that “history was not made in a museum; 
that’s just a place to store items.” In her way, she was encourag-
ing me to look more deeply at what was around me, and her 
words have stuck with me all these years. 

I invite you to do the same. Take another look at what sur-
rounds you and be inspired. Ask questions and find answers. 
Share that knowledge and appreciation with others. Remem-
ber, too, that there are treasures yet to be discovered by future 
generations—those young boys and girls walking with their 
grandmothers who will look up, wonder, and realize that his-
tory truly is all around them. 

Correction: In the Volume 3 2021 President’s Message, preser-
vationist J. P. Bryan was incorrectly identified as a descendant 
of Stephen F. Austin. In fact, Bryan is a direct descendant of  
Moses Austin, whose son Stephen fathered no children. We 
apologize for the error. 
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Opposite page: The stonework for the Sacred Heart Catholic Church in Del Rio was the responsibility of Italian artisan John Taini. Before
its 1929 expansion, the original structure measured 55 feet long, 36 feet wide, and 21 feet high. The Gothic-style church was desig-
nated as a Recorded Texas Historic Landmark in 1978. Photograph courtesy of Cosmos Mariner, HMdb.org.
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An Ancient  Trade Reaches Across 
the Ocea�  

By Donna B. Jones

From Ro�  e
to  Del  Rio
ef
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From left to right, the characters in the San Antonio Conservation Society's 1924 puppet playlet, which promoted historic preservation, 
are: Fire and Police Commissioner Phil Wright, Park Commissioner Ray Lambert, Mayor John W. Tobin, Street Commissioner Paul Stef-
fler, Tax Commissioner Frank Bushick, the goose, the state manager, and Mr. and Mrs. San Antonio. Photograph by Lewis F. Fisher, 
courtesy of the San Antonio Conservation Society Foundation.

of a 10-year boom that saw its 
populat ion increase f rom 50 to 
2 ,000, and in turn, the demand 
for infrastructure and housing 
a lso grew. A long with br idges 
and dams, the t wo stonemasons 
bui lt homes for ra i l road work-
ers and some of Del R io’s most 
dist inct ive resident ia l , com-
mercia l , theologica l , and gov-
ernmenta l bui ld ings. Much of 
their stonework remains stand-
ing and in use today ; some of 
the structures they constructed, 
descr ibed here, have been recog-
nized as histor ic landmarks.

Va l Verde Count y  
Cour t house

One of Cassinel l i and Taini ’s 
f i rst projects in Del R io was 
doing the stonework for the 
Va l Verde County Courthouse, 

ta l ian stonemasons, renowned for 
their a r t ist r y and sk i l l  in one of 
the earl iest t rades in the histor y 
of c iv i l izat ion, have lef t last ing 
architectura l landmarks f rom the 
ancient Roman Empire to—per-
haps surpr isingly—the banks of 
Texas’ own Rio Grande R iver. 

While more than seven mi l l ion 
v isitors f rom around the world 
v isit Rome’s iconic Colosseum, 
infrastructure, and publ ic bui ld-
ings each year, fa r fewer Ita lo-
phi les are aware of the landmarks 
that t wo Ita l ian stonemasons lef t 
in Del R io, 6,000 mi les away 
from their nat ive countr y. 

Rezzato to New York

In 1880, Giovanni Baptiste (G. 
B.) Cassinel l i (1840-1918) and 
his par tner John Taini (1854-
1929) migrated to the United 
States f rom Rezzato, Brescia , in 
nor thern Ita ly near Milan. The 
communit y was home to stone-
cut ters who were famous for their 
work with marble, as wel l as a 
school for t ra ining cra f tsmen. 

Cassinel l i and Taini were par t 
of the leading edge of a late 
19th-century surge in the number 
of Ita l ians arr iv ing in the United 
States, which reached 300,000 
dur ing the 1880s. At the t ime, 
decades of revolut ion and wars 
for independence from foreign 
ru le had lef t Ita ly a legacy of 
v iolence, socia l chaos, and wide-
spread pover t y. 

The t wo stonemasons lef t their 
countr y ’s interna l st r i fe behind 
when a contractor pa id their pas-
sage from Milan to the United 
States in exchange for bui ld ing 
brownstone homes in New York 
Cit y. Ita l ian migrants who ar-
r ived in the cit y at that t ime, 
most ly young men who planned 
to purchase land back home with 
American money, had l it t le urban 
exper ience. They faced f inancia l 
and occupat iona l hardships, as 
wel l as socia l prejudice. With 
l it t le Engl ish, it was dif f icu lt for 
them to f ind work and buy decent 
housing, so they l ived together in 
neighborhoods that were cramped 
and unhea lthy and exper ienced 
high rates of cr ime. 

New York to For t Cla rk  
and Del R io

Artisans f rom Northern Ita ly 
genera l ly had bet ter l iv ing condi-
t ions than their brethren from 
other regions, but when the con-
tractor who brought Cassinel l i 
and Taini to America went out of 
business, the pa ir lef t New York 
to work for ra i l road companies. 
The transportat ion industr y had 
become the nat ion’s la rgest em-
ployer outside of agr icu lture and 
fueled the countr y's west ward 
expansion. The par tners’ new 
jobs took them to the v ic init y of 
Fort Clark in Texas. An Army 
post just 30 mi les f rom Del R io, 
the for t had been establ ished in 

1852 to protect the Mexican 
border and the mi l itar y road to 
El Paso, as wel l as to defend the 
region against Indian ra ids. 

Around the t ime Cassinel l i 
and Taini arr ived in the area, 
the cava l r y post had launched 
an expansion project that added 
severa l new structures to the site, 
including a large storehouse and 
granary and off icers' l iving quar-
ters. Stonemasons who worked 
on the bui ld ings became fami l-
iar with Del R io, which was on 
their route to haul stone from 
a quarr y that had bet ter stone 
than was ava i lable at Fort Clark . 
In 1885, Cassinel l i and Taini 
moved to the town, which was 
the seat  of  the newly organ iz ed 
Va l  Verde Count y.  Del  R io 
a l ready was home to a  colony 
of  Ita l ian immig rants ,  most 
of whom establ ished farms and 
grape orchards. Among them 
was Frank Qual ia who founded 
the Va l Verde Winery that st i l l 
is operated  by his descendants 
and is the oldest bonded winer y 
in the state.

Sleepy Tow n to Boom Tow n

When Cassinel l i and Taini ar-
r ived, Del R io was in the midst 
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Opposite page, top: This photograph 
of John Taini suffered damage in a fire 
but was restored by his grandson John 
A. Garoni. Courtesy of Val Verde His-
torical Commission.

This page: The Cassellini Gin House, 
east end pictured here, was not a suc-
cessful business venture for the owner. 
The building was listed on the National 
Register of Historic Places in 1986. 
Photograph courtesy of THC National 
Register Collection,  University of North 
Texas Portal to Texas History. Original 
in color.

From left to right, the characters in the San Antonio Conservation Society's 1924 puppet playlet, which promoted historic preservation, 
are: Fire and Police Commissioner Phil Wright, Park Commissioner Ray Lambert, Mayor John W. Tobin, Street Commissioner Paul Stef-
fler, Tax Commissioner Frank Bushick, the goose, the state manager, and Mr. and Mrs. San Antonio. Photograph by Lewis F. Fisher, 
courtesy of the San Antonio Conservation Society Foundation.

of a 10-year boom that saw its 
populat ion increase f rom 50 to 
2 ,000, and in turn, the demand 
for infrastructure and housing 
a lso grew. A long with br idges 
and dams, the t wo stonemasons 
bui lt homes for ra i l road work-
ers and some of Del R io’s most 
dist inct ive resident ia l , com-
mercia l , theologica l , and gov-
ernmenta l bui ld ings. Much of 
their stonework remains stand-
ing and in use today ; some of 
the structures they constructed, 
descr ibed here, have been recog-
nized as histor ic landmarks.

Va l Verde Count y  
Cour t house

One of Cassinel l i and Taini ’s 
f i rst projects in Del R io was 
doing the stonework for the 
Va l Verde County Courthouse, 

which was completed in 1888 
and is inc luded in the Nationa l 
Register of Histor ic Places. 
The appl icat ion for the NRHP 
de s i g nat ion  h igh l i ghted  t he 
f i ne  work ma nsh ip  a nd  t a n-
co lored  l i me s tone  ma son r y 
t hat  d i s t i ng u i shed  t he  or i g i-
na l  S econd  Empi re  s t y l e  o f 
t he  t he  t wo-s tor y  cou r t hous e , 
de s i g ned  by  Aus t i n  a rc h i tects 
Jacob Larmour and A. O.  Wat-
son .  It  f e a t u red  lo c a l l y  qu a r-
r ied l imestone, a mansard roof 
w ith four sloping sides, each 
becoming steeper ha l fway down, 
and massive octagona l turrets ,  or 
towers, at each corner. In 1915, 
architect At lee B. Ayres sub-
stant ia l ly a ltered the bui ld ing 
in the Classica l Rev iva l st yle, 
removing the mansard roof and 
adding three entr y por t icoes 
supported by colonnades  (rows of 

columns spaced at regular in-
ter va ls). By 1998, Texas county 
cour thouses had been added to 
the Nationa l Trust for Histor ic 
Preser vat ion’s 11 Most Endan-
gered Places l ist. The Texas His-
tor ica l Commission subsequent ly 
created the Texas Histor ic 
Courthouse Preser vat ion Pro-
gram—the largest preser vat ion 
grant program ever init iated by 
a state government—that helped 
save the Del R io bui ld ing. After 
the l imestone façade was c leaned 
and patched and the masonry 
porches rebui lt , the cour thouse 
was rededicated on Ju ly 23, 2004.

Sacred Heart Catholic Church

A few years a f ter the comple-
t ion of the cour thouse, Taini 
became the master stonemason 
for the construct ion of Sacred 
Hear t Cathol ic Church. Before 
it w a s  bu i l t ,  D e l  R io ’s  Cat ho-
l i c  p opu l a t ion  c e l ebr a ted  ma s s 
i n  p r i v a te  home s  a nd  v a r i-
ou s  o t he r  bu i ld i ng s .  I n  18 85, 
pa r i sh ione r s  obta ined a loan 
and purchased land for a perma-
nent church locat ion. Mass was 
sa id in a smal l wooden ex ist ing 
house on the proper t y, descr ibed 
as a “shack ” in the appl icat ion 
for a histor ica l marker. Mean-
whi le, fest iva ls , contr ibut ions 
f rom loca l par ishioners and the 
Oblate Fathers, and a specia l 
col lect ion at San Antonio’s St. 
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l ived together in the same dwel l-
ing. Deed records show that their 
business of buy ing, bui ld ing, and 
sel l ing rea l estate was successful, 
and they had the dist inct ion of 
being one of only 28 l ist ings in 
the cit y ’s 1892 phone book. They 
dissolved their business par tner-
ship in 1904.

Ta in i  went  on to work on 
br idges ,  cana l s ,  dams,  an d  c r e e k 
i m p r o v e m e nt s .  H e  a l s o  s e r v e d 
a s  a n  e l e c t i o n  j u d g e  a n d  d o -
n a t e d  l a n d  f o r  c i v i c  i m p r o v e -
m e nt s .  Ta i n i  g r e w  vege t ab l e s 
t ha t  he  so ld  to  a  l o c a l  g r o c e r 
a n d ,  t r u e  t o  t h e  I t a l i a n 
t r a d i t i o n ,  h e  c u l t i v a t e d 
g r a p e s  t h a t  w e r e  u s e d  t o 
m a k e  j u i c e  a n d  w i n e  f o r 
h i s  f a m i l y ,  a s  w e l l  a s  f o r 

Mary ’s Chu r c h  r a i s e d  f u n d s 
f o r  t h e  c o n s t r u c t i o n  o f  a  n e w 
s t o n e  s t r u c t u r e .  T h e  b u i l d-
i n g  f e a t u r e d  G o t h i c  a r c h i-
t e c t u r e  a n d  w a s  m a d e  o f 
l o c a l l y  s o u r c e d ,  b u f f- c o l o r e d 
l i m e s t o n e .  O n  N o v e m b e r  1 5 , 
18 9 1 ,  Fa t h e r  F.  J .  M a r t e l 
b l e s s e d  t h e  c h u r c h ’s  c o r n e r-
s t o n e ,  w h i c h  h o l d s  d o c u-
m e nt s  s i g n e d  b y  t w o  p r i e s t s 
a n d  19  l a y p e o p l e ,  i n c l u d i n g 
Ta i n i  a n d  C a s s i n e l l i .

The stone church ser ved a 
growing number of par ishioners 
for 30 years, and in 1929,  it  was 
en la rged and modernized. The 
remodeled church was dedi-
cated on Apri l 28 of that year, 
within days of Taini ’s death. 
The bui lding was de s i g nated 
a  R ecorded Texas  Histor ic 
Landmark in 1978.

Cassinel l i  Gin House

In 1903, more than a decade 
a f ter Sacred Hear t Cathol ic 
Church was completed, Cassi-
nel l i purchased land and bui lt a 
t wo-stor y br ick and stone com-

mercia l st ructure. The ground 
f loor housed a g in operat ion, 
and the upper f loor was used for 
communit y dances and recep-
t ions. The cot ton gin was not 
a f inancia l suc ce s s ,  p robab l y 
due  to  comp et i t ion  f rom t wo 
ot he r  a r e a  g i n s ,  a s  we l l  a s 
root  ro t  a nd  so i l  e x hau s t ion 
t hat  d i s cou r a ged  cot ton  pro-
duc t ion  i n  t he  a r e a .

T he  198 0  app l i c a t ion  for 
a  Te x a s  H i s tor ic a l  M a rk e r 
note s ,  “ T he  Ca s s i ne l l i  Gi n 
Hou se  i s  u nu su a l  b e c au s e 
i t s  e x te r i o r  i s  l i t t l e  a l t e r e d 
f r o m  t h e  o r i g i n a l  c o n d i t i o n 
a n d  a l s o  b e c a u s e  t h e  b u i l d -
i n g  i s  a  ‘ s a mple r ’  o f  b r i c k 
a nd  s tone work i ng  t e c h n ique s 
o f  t he  It a l i a n  c r a f t smen  of 
t he  t i me .”  A l so  u nusu a l  w a s 
t he  dec i s ion  to  combi ne  br ic k 
a nd  s tone  i n  t he  s a me  bu i ld-
i ng ,  mos t  l i k e l y  to  s av e  mone y 
by  u s i ng  mate r i a l s  l e f t  ove r 
f rom a  pre v iou s  p ro j e c t .  T he 
f i r s t  s to r y  i s  made  pr i ma r i l y 
o f  ha nd-he w n s tone, and the 
second level is comprised en-
t irely of handmade br ick . 

Old Met hod ist Church

Bui lt in 1903-1904, this 
st ructure stands opposite the 
Va l Verde County Courthouse. 
As with Sacred Hear t Cathol ic 
Church, the Methodist Episco-
pa l Church South, the forerun-
ner of the F i r s t  United Meth-
od ist  Church,  began w ith a  few 
ind iv idua l s  meet ing in a  pr ivate 
home. Church members hired 
Taini to construct a stone struc-
ture to accommodate the congre-
gation’s growth. Thus, aside from 
creating a place of worship that 
i s  recogn ized for  it s  h is tor ic 
va lue ,  the Ita l ian mason played 
a  tangent ia l  role  in  f u r ther ing 
the church ’s  notable  miss ions 
and cha r itable  work in the lo-
ca l  communit y  and abroad.  By 
1931,  more g row th in the con-
g regat ion led to  a move from 
the or ig ina l stone bui ld ing to 
another la rger sanctuar y. 

Immig rants to Civ ic Leaders

Taini and Cassinel l i  were 
good fr iends who at one t ime 

Above: The Val Verde County Courthouse was one of the fi rst masonry commissions for Italians G. B. Cassinelli and John Taini. The lime-
stone came from a quarry about six miles north of Del Rio. Photograph by Carol Highsmith. Courtesy of the Library of Congress, Prints and 
Photographs Division. Original in color.
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l ived together in the same dwel l-
ing. Deed records show that their 
business of buy ing, bui ld ing, and 
sel l ing rea l estate was successful, 
and they had the dist inct ion of 
being one of only 28 l ist ings in 
the cit y ’s 1892 phone book. They 
dissolved their business par tner-
ship in 1904.

Ta in i  went  on to work on 
br idges ,  cana l s ,  dams,  an d  c r e e k 
i m p r o v e m e nt s .  H e  a l s o  s e r v e d 
a s  a n  e l e c t i o n  j u d g e  a n d  d o -
n a t e d  l a n d  f o r  c i v i c  i m p r o v e -
m e nt s .  Ta i n i  g r e w  vege t ab l e s 
t ha t  he  so ld  to  a  l o c a l  g r o c e r 
a n d ,  t r u e  t o  t h e  I t a l i a n 
t r a d i t i o n ,  h e  c u l t i v a t e d 
g r a p e s  t h a t  w e r e  u s e d  t o 
m a k e  j u i c e  a n d  w i n e  f o r 
h i s  f a m i l y ,  a s  w e l l  a s  f o r 

t he  Cat hol i c  pa r i sh  i n  nea rby 
Br ac k e t t v i l l e .  Fa m i l y  l egend 
hold s  t ha t  Ta i n i  r e t u r ned to 
Ita ly in 1889 to marr y Erminia 
Gerola, 20 years his junior.  He 
brou ght  h i s  ne w w i fe  bac k  to 
D e l  R io ,  a nd  t he y  had  t wo 
d au ghte r s ,  A n n ie  a nd  L uc y. 
Ta i n i ’s  b rot he r  Vi ncen z o  c a me 
to  l i v e  i n  D e l  R io  i n  1911.

In addit ion to land sa les and 
construct ion work , Cassinel l i 
owned a genera l store, a con-
tract ing f i rm, and  so ld  woo d , 
hay,  l i me ,  a nd  br ic k .  H i s  w i f e 
M a r i a  d i e d  a t  t h e  a g e  o f  2 2 , 
l e a v i n g  b e h i n d  h e r  h u s b a n d 
a n d  t h e i r  y o u n g  s o n  L o u i s , 
a n  o n l y  c h i l d  w h o  t h e  Ta i n i 
f a m i l y  t h e n  t o o k  i n t o  t h e i r 
h o m e  t o  r a i s e .  C a s s i n e l l i ' s 

c o t t o n  g i n  h o u s e  p r o p e r t y 
w a s  mor t g a ged severa l t imes, 
perhaps a sign of f inancia l t rou-
bles in his later l i fe. 

Both G. B. Cassinel l i and John 
Taini are bu r ied  i n  D e l  R io ’s 
S ac red  Hea r t  Cemeter y,  for-
merly  the Ita l ian Cathol ic  Cem-
eter y  where Ta in i  ser ved on the 
boa rd of  d i r e c tor s .  T he i r  g r ave s 
a r e  nea r  t he  i n f r a s t r uc t u re , 
hou s e s ,  a nd  c hu rc he s  t he y  c r e -
a ted  t hou sa nd s  o f  m i l e s  f rom 
a  sma l l  I t a l i a n  tow n  i n  thei r 
home count r y—reminders  o f 
t wo  pr ac t i t ione r s  o f  a n  a nc ient 
t r ade  who helped bui ld a remote 
Texas communit y and a nat ion.S

Donna B. Jones ,  of Austin , i s  a 
f reelance writer and editor. 
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Above: The masonry on Del Rio's old Methodist Church was completed by John Taini. The stonework was painstakingly repointed during 
a restoration project in 2017. The historic structure now serves as a community center. Photograph courtesy of the Texas Historical Com-
mission Historic Resources Survey Collection, University of North Texas Portal to Texas History. 
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At this special season, our 
thoughts turn gratefully 
to those who have made 
our progress possible. 

Thank you to our members and donors 
for their generous support of the 

Texas Historical Foundation. Happy holidays!

FEB. 2-4
DOUBLETREE
BY HILTON HOTEL

AUSTIN

Join us for the premier 
historic preservation and 
heritage tourism 
conference in the Lone 
Star State.
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           LOCAL LEGACIES

Established in 1852 as a U. S. 
Army front ier garr ison, Fort 
Clark , near Bracket t v i l le, was 
bui lt adjacent to Las Moras 
(Spanish for  “ the mu lber r ie s” ) 
Spr ings  in southwestern K in-
ney Count y.  The s t rateg ic  loca-
t ion a l lowed for  the protec t ion 
of  a rea  set t lements  and the San 
A nton io-El  Paso Road ,  a  major
transportat ion and mi l itar y route, 
aga inst ra ids by host i le Indian 
tr ibes and the threat of Mexican 
invasion. 
  For t Clark was home to var i-
ous infantr y a nd  c av a l r y   u n i t s 
t h rou ghout  t h e  c o u r s e  o f  i t s 
9 4  y e a r s  a s  a  m i l i t a r y  f a c i l -
i t y.  S e m i n o l e  I n d i a n  S c o u t s , 
s t a t i o n e d  t h e r e  f r o m  18 7 2  t o 
19 14 ,  w e r e  i n s t r u m e nt a l  i n 
p r o t e c t i n g  a g a i n s t  C o m a n c h e 
a n d Apache wa r  pa r t ie s .  Bu f-
fa lo  Sold ier s  a l so were pa r t  of 
that  f ront ier  defensive  ef for t 
in  the 1870s ,  and a  subsequent 
generat ion of  the a l l-Black regi-
ment ser ved at the for t in 1942. 
In 1938, then-Colonel George S. 
Pat ton ser ved at Fort Clark as the 
commander of the Fif th Cava l r y. 
During World War II, the gar-
r ison barracks housed an Afr ican-
American detachment of the 
Women's Army Corps, and the 
grounds temporar i ly accommo-

dated a German pr isoner-of-war 
camp in 1944. When off ic ia l ly 
c losed in early 1946, Fort Clark 
was among the countr y ’s last cav-
a l r y posts. 
  Though r ich in mi l itar y histor y, 
For t Clark ’s a rchitectura l legacy 
a lso is of signif icance. While 
some of its earl iest st ructures 
were bui lt palisade  st yle (double 
rows of cedar picket posts inf i l led 
with rock and plaster), most of 
the essent ia l infrastructure was 
constructed from the 1850s to 
the 1930s using loca l ly quarr ied 
l imestone. In the 19th century, 
dozens of stonemasons, inc lud-
ing Ita l ian immigrants John Taini 
and G. B. Cassinel l i in the 1880s, 
cra f ted the for t ’s headquar ters, 
a commissar y, hospita l , infantr y 
and cava l r y barracks, of f icers' 
quar ters, a mess ha l l ,  storehouse, 
and more. Limestone again was 
the pr imary mater ia l for the 
cava l r y barracks and a non-com-
missioned off icers' c lub that were 
added in the 1900s.
  Fol lowing deact ivat ion, Fort 
Clark shif ted into private owner-
ship and nearly 1,500 World War 
II-era wood-framed bui ldings 
were torn down for sa lvage. In 
the 1950s and 1960s, the s ite 
became a  g uest  ranch,  before 
being sold in 1971 to a  deve l-

oper  who t u rned the proper t y 
into a  res ident ia l  and vacat ion 
resor t  communit y.  However,  a 
core  g roup of  19th- and 20 th-
cent u r y s t r uc t u res  were spared 
the wreck ing ba l l ,  and the Fort 
Clark Histor ica l Societ y worked 
with proper t y owners to develop a 
preser vat ion plan. To help pro-
tect the landmark bui ldings, the 
Fort Clark Hi s tor ic  D i s t r i c t  w a s 
no m i n a t e d  f o r  a n d  r e c e i v e d  a 
l i s t i n g  o n  t h e  N a t i o n a l  R e g-
i s t e r  o f  H i s t o r i c  P l a c e s ,  w i t h 
m a n y  i n d i v i d u a l  b u i l d i n g s 
b e a r i n g  s t a t e  a n d  f e d e r a l  h i s -
t o r i c  d e s i gnat ions . 
   Col lect ively, the sur v iv ing 
stone structures and the 1855 
Lee Bui lding, the sole remain-
ing example of wood pa l isade 
construct ion, represent the evolu-
tion of the fort during the course 
of nearly a century in operation. 
Today, the histor ic d istr ict and 
nearby spr ings have become 
tour ist dest inat ions. Visitors can 
stay overnight in the old cav-
a l r y barracks, now a hotel , tour 
the parade grounds and or ig ina l 
bui ld ings that ha rk en  bac k  to 
f ront ie r  t i me s ,  a nd  d i s cove r  t he 
h i s tor y  o f  t he  prop e r t y  w it h 
a  v i s i t  to  t he  For t  Cl a rk  Mu-
s eu m,  hou s ed  i n  t he  1874  s tone 
g u a rd hou se .—P a m e l a  Mu r th a

Fort Clark’s Storied History
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SPOTLIGHTING THE HOLDINGS 
OF TEXAS HISTORICAL FOUNDATION INSTITUTION MEMBERS

— The Sherman Museum, Sherman —

Above: The muse representing painting, bearing a paintbrush in her right 
hand (not shown) and a vase in her left, hangs in The Sherman Museum 
along with two other panels. This piece is on the right side of the three-
panel installation. Photograph courtesy of The Sherman Museum. Original 
in color. 

Paintings of three 
muses representing 

music, literature, and 
painting comprise The 

Sherman Museum’s 
homage to the City of 

Sherman and its 
reputation as 

“The Athens of Texas.”

The Three Muses—three seven-foot 
tall, oil-on-wood paintings, each featur-
ing a classical female figure on gold-leaf 
background—have captured the imagi-
nation and regard of visitors to the City 
of Sherman’s Carnegie Library Building 
since long before the structure became 
The Sherman Museum. The life-size 
figures, dressed in Grecian robes, are 
rendered with the even colors and simple 
lines indicative of Depression-era art-
work. The words “Music,” “Literature,” 
and “Painting” appear beneath the deep 
blue ground on which the figures stand. 
Each holds a symbol of the art she rep-
resents: Music, a lyre; Literature, a scroll; 
and Painting, a brush and vase. 

Installed on April 25, 1934, the paint-
ed panels were the result of a grant from 
the Works Progress Administration 
(WPA), a New Deal agency that 
employed millions of individuals to carry 
out public works projects. Renowned 
Texas-born artist James Swann created 
the paintings and was on hand to meet a 
long list of citizens who attended a 
reception on that rainy Wednesday after-
noon. Swann chose the subject matter of 
the paintings in honor of Sherman’s rep-
utation as “The Athens of Texas.” Like 
the Greek city, Sherman was a center of 
learning, and from the 1870s through 
the Great Depression, it was home to 
four colleges and two noteworthy prepa-
ratory schools. Three of those institu-
tions of higher learning were women’s 
colleges, and much of their curriculums 
centered on music and the arts. 

The Three Muses, the sole example of 
WPA art in Grayson County,  are the 
only paintings of their kind by the artist. 
James Swann is better known as a print-
maker whose works are found in some 
of the country’s most prestigious muse-
ums. He was born in Merkel, 17 miles 
west of Abilene, in 1906, and many of 
his prints depict scenes that likely would 
be familiar to Texas natives. Perhaps 
because he grew up in a part of the state 
known for its barren terrain, he seems to 
have had a fascination with trees. Many 
of Swann’s works include vividly ren-
dered trees, sparsely leaved, in a mostly 
open landscape. This captivation is pres-

Jeff Goodman is the curator of The Sher-
man Museum in Sherman. For additional 
information about the North Texas 
institute, visit theshermanmuseum.org/.

Organizations that are Texas Historical 
Foundation members may be able to submit 
articles about their collections by first 
sending an inquiry to admin@
texashistoricalfoundation.org. 

MORE ABOUT ARTIST J A M E S  SWANN

• James Swann was born and raised on a Texas ranch and displayed artistic talent 
at an early age.  

• He was largely self taught, learning the art of engraving while working as an art-
ist and manager at an Amarillo engraving company. He also was a newspaper illus-
trator. 

• Swann’s work gained him an international reputation. He won a bronze medal 
for a pencil drawing in the 1937 Paris Exposition. In this country, his art can be 
found in the Metropolitan Museum of Art, the Art Institute of Chicago, and the 
Smithsonian Institution. 

• The artist, who spent much of his life in the Midwest, died in 1985. An archive 
of his work is located at the Cedar Rapids (Iowa) Museum of Art. 

ent in Sherman’s Muses as well, where 
two thin trees grow behind the figures in 
the outside panels, their branches reach-
ing out to reappear on either side of the 
robed woman in the middle rendering.

Swann’s Three Muses has served as a 
centerpiece for The Sherman Museum 
since the organization took up resi-
dence in the old Carnegie building in 
1976. Though the panels are in remark-
able condition for Depression-era art, 
efforts are underway to give them the 
professional cleaning needed to restore 
their original luster. In addition to 
being beautiful works of art, the paint-
ings serve as a reminder of a city’s 
legacy and of the nation’s past.
—Jeff Goodman
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from the Duchy of Nassau (an in-
dependent state located in what is 
now Germany). He, along with his 
brother’s family, eventually settled 
in the Clear Springs area east of 
New Braunfels. Stautzenberger was 
a tischlermeister, or master car-
penter, who had served as the head 
cabinetmaker for the Duke of Nas-
sau. He was schooled in the grand 
Empire style of furniture making, 
popular among the aristocracy, and 
the much less ornate, but function-
al, Biedermeier style favored by the 
middle class. Although he did not 
make furniture professionally dur-
ing his time in Texas, preferring in-
stead to farm his land, he continued 
his woodworking craft, producing 
works of great beauty for friends 
and family. Many of his pieces sur-
vive today, passed down through 
the generations as venerated heir-
looms.

century Empire and Biedermeier 
styles in its design. 

The armoire is constructed of 
beautifully configured, book-
matched black walnut boards and 
features raised paneling on the 
doors, stiles (frame), and sides. 
Mounted on bracketed feet, it is 
crowned by a pierced gallery (open-
spaced edging around top) with 
acorn finials. The doors hang on 
fiche, or plug hinges, and the drawers 
exhibit dovetailed joinery and bev-
eled bottoms. The central cartouche 
bears the owner’s initials (NH) and 
the year of his marriage (1860). 

The piece is on display year-round 
as part of a unique collection of ear-
ly handmade furniture evocative of 
German-American pioneer life in 
the Texas Hill Country.—Justin L. 
Ball

Justin L. Ball, director of the Muse-
um of Handmade Texas Furniture, 
is completing work on his master’s 
degree in public history from Texas 
State University. 

Additional information about 
the Museum of Texas Hand-
made Furniture can be found at 
www.texashandmadefurniture.org. 

Above: The handcarved crown (pedi-
ment) detailing sits atop the Stautzen-
berger armoire. Photograph by Dan K. 
Utley.

The armoire is construct-
ed of...book-matched 
black walnut boards and 
features raised paneling 
on the doors, frame, and 
sides. 

A large kleiderschrank (wardrobe) 
made by Stautzenberger current-
ly serves as the crown jewel of the 
extensive furnishings collection at 
the New Braunfels museum. It was 
donated by local conservationists 
W. H. and Naan Dillen, whose for-
mer home, a restored German colo-
nial fachwerk (half-timber framed) 
farmhouse, today serves as the main 
gallery of the museum. Stautzen-
berger produced the piece in 1860 
to commemorate the wedding of his 
nephew, local blacksmith Nicholas 
Holtz. It is particularly intriguing 
because the wardrobe incorporates 
elements of both 18th- and 19th-
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2018
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In the heart of the Texas Hill
Country visit 17 historic 

one-room schools built between 
1847 and 1930 by following 

the 120 mile Gillespie County
Country Schools Driving Trail

through the scenic 
Fredericksburg,Texas countryside. 

Visit our website for a tour map 
and information on our historic schools

and community centers.

All schools listed on the 
National Register of Historic Places.

Member of Country School Association of America.
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Though it was banking that brought Conrad Hilton from New Mexico 
to Texas in 1919, his plans changed when he seized the opportunity to buy 

the Mobley Hotel, the lone boardinghouse in the oil boomtown of Cisco.

Above: The Mobley Hotel is where the Hilton lodging empire 
began. Photograph courtesy of The Lyda Hill Texas Collection 
of Photographs in Carol M. Highsmith’s America Project, Library 
of Congress, Prints and Photographs Division.  

It Started in Texas
Conrad Hilton: Innkeeper to the World

TThanks To These New and Renewing Members
especially Texian-level supporters 
Carol and Joe French, Jr., Dallas

PIONEER MEMBERS
Darlene and James McLaughlin, Elgin

RANGER MEMBERS
Joan Kelleher, San Antonio; Pat Sargent, Austin

PARTNER MEMBERS
Russell Busby, Boerne; Lucy and Greg Cain, Houston; Joel G. 
Mosier, Buda; Rey Salinas, San Antonio; Scott Petty, San 
Antonio; David Segrest, Dallas; Brad Singer, Frederick, MD; 
Marlene and Jack Super, Corpus Christi; Thomas Swann, 
Waco

INSTITUTION MEMBERS
African American Heritage Project, Nacogdoches; Austin 
County Museum Association, Bellville; Blackwell School 
Alliance, Marfa; Brenham Heritage Museum, Brenham; Doss 
Heritage and Culture Center, Weatherford; El Camino Real 
De Los Tejas, Austin; Fort Davis Historical Society, Fort 

Davis; Friends of the Orange Depot, Orange; Friends of the 
Pound House Foundation, Dripping Springs; Gillespie County 
Historical Society, Fredericksburg; Legislative Reference 
Library, Austin; Llano County Art Association, Llano; 
McMurry University, Abilene; Odeon Preservation Associa-
tion, Inc., Mason; San Augustine Legacy Group, San Augus-
tine; The Sherman Museum, Sherman; Stanzel Model Aircraft 
Museum, Schulenburg; Tales 'N' Trails, Nocona; Whitehead 
Museum, Del Rio; Williamson Museum, Georgetown; 
Wisconsin Historical Society, Madison, WI

CONTRIBUTING  MEMBERS
Sherie Clarkson, Mason; Elaine and Fred Harmon, Fort Davis; 
Carolie Martin, Houston; Carolyn Richardson, Vega; Benette 
Rowley, Friendswood; Dan Utley, Pflugerville; Sara White, 
Houston

STUDENT MEMBERS
Caitlin Edwards, Smithville

For more information, please visit
texashistoricalfoundation.org/how-to-give/

SCAN ME
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Though it was banking that brought Conrad Hilton from New Mexico 
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The City of Cisco, 45 miles east of 
Abilene, holds bragging rights as the 
place where the Hilton Hotel empire 
began—as a matter of happenstance.

Conrad Hilton was born in San 
Antonio, New Mexico (then a U. S. ter-
ritory), on Christmas Day in 1887. 
Growing up, he worked in his father’s 
general store and later managed the 
mercantile. However, the young man’s 
aspirations went beyond taking over the 
family business. In 1912, he was elected 
to the New Mexico State Legislature 
(the first session convened following 
statehood), but decided that he was ill-
suited for a career in politics, frustrated 
by the slow pace of the bureaucratic pro-
cess and inside dealings. 

Instead, it was banking that appealed 
to Hilton, who sought out investors and 
raised capital to establish the New 
Mexico State Bank. His career at the 
financial institution was short, interrupt-
ed by the onset of World War I. The 
30-year-old sold the bank and enlisted 
in the American Expeditionary Force in 
1917, serving as an officer in the U. S. 
Army Quartermaster Corps. 

BIG SHIPS AND DEEP WATER
Upon his discharge from the military 

in January 1919, Conrad Hilton 
returned stateside to resume his career 
in the banking industry. But his home 
state did not offer the promise of 
growth that the ambitious businessman 
envisioned. His mother advised him, “If 
you want to launch big ships, you have 
to go where the water is deep.” With 
that in mind and upon the recommen-
dation of a friend, he set his sights on 
Texas, where the still-rising wave of 
economic activity from the oil boom 
was advantageous for establishing the 

chain of financial institutions he envi-
sioned.

Hilton traveled to Texas seeking to 
buy an existing business. He found a 
promising prospect for sale in Cisco, 
but walked away from the deal when, 
after initially settling on a purchase 
price, the seller demanded more money. 
However, fate quickly presented Hilton 
with a new opportunity. In search of 
lodging for the night, he went to the 
Mobley Hotel, the town’s lone board-
inghouse. He was amazed to see the 
lobby overrun with workers from nearby 
oil fields who were waiting their turn 
for open beds, which were rented out in 
eight-hour shifts to accommodate the 
overwhelming demand. As the story 
goes, Hilton struck up a conversation 
with the hotel’s owner, Henry Langford 
Mobley. Though the hotel was profit-
able, he told Hilton, the “real money” 
was being made in oil, and he was ready 
to be a part of that millionaire-making 
economic boom. The New Mexico 
banker quickly reformulated his busi-
ness plan to become a Texas innkeeper 
and made the proprietor an offer.

MINIMUM COST FOR
MAXIMUM COMFORT

Once Hilton took over the Mobley 
Hotel, he noticed most of his lodgers ate 
elsewhere and shrewdly converted the 
little-used dining area into much-needed 
guest rooms. An unused portion of the 
large lobby soon was filled with a news-
stand, a small store, and a tobacco shop, 
providing amenities that guests eagerly 
embraced. The practice of eliminating 
wasted space became one of the hall-
marks of Hilton’s innovative approach to 
innkeeping. Another was fostering an

esprit de corps ethic among his staff, esprit de corps ethic among his staff, esprit de corps
where excellent service was recognized 
and rewarded. Hilton’s improvements to 
the Mobley became his formula for suc-
cess. His focus on enhancing the guest 
experience—a concept he called mini-
max—minimum cost for maximum max—minimum cost for maximum max
comfort—raised the bar in the hospitali-
ty business.

The highly profitable Mobley paved 
the way for more purchases, and within 
three years, Hilton had acquired and 
renovated several more run-down 
hotels, including the Melba Hotel in 
Fort Worth and the Waldorf in Dallas. 
By 1924, the hotelier was ready to move 
up to the next level, building a modern 
14-story hotel in Dallas, the first to 
bear the Hilton name, which opened a 
year later. He sold the Mobley (to his 
mother) and the Waldorf as well to 
finance the construction of the Dallas 
project. From 1926 to 1928, Hilton 
high-rise hotels were built in Abilene, 

The practice of eliminating wasted space became one of the 
hallmarks of Hilton’s innovative approach to innkeeping....
His focus on enhancing the guest experience—a concept he 
called minimax—minimum cost for maximum comfort—
raised the bar in the hospitality business.

Above: A statue of hotelier Conrad Hilton sits 
on the grounds of the modern-day Mobley 
Hotel in Cisco, which serves as a museum 
and home of the city’s Chamber of Com-
merce. While the hotel may not be architec-
turally significant, it is historically important 
as the birthplace of the Hilton business em-
pire. Photograph courtesy of Gene Krane. 
Original in color. 

The Intersecting Worlds 
of Conrad Hilton and 
Architect Henry Trost  

In 1929, Conrad Hilton, in the midst of expanding 
his hotel holdings to the West Texas city of  El Paso, 
needed an architect to design and build his eighth high-
rise property. He reached out to Trost & Trost, a firm 
that had been making its mark in the city’s downtown 
district for two decades. The 19-story, 300-room hotel 
was Hilton’s most ambitious project at the time, com-
ing with a $1.75-million price tag. In Henry Trost’s 
hands, the structure that emerged the following year 
was Art Deco in style, which since has been categorized 
as Pueblo Deco, demonstrating a more specific South-
western influence. The building, which held status as the 
city’s tallest high-rise for nearly 25 years, was the last 
major commission for the iconic architect, who passed 
away in 1933.
     During the 1930s, when times were tough, Hilton 
temporarily moved his family into the El Paso property, 
including his mother, who lived there until 1947. 

He sold the building in 1963, which under new man-
agement became The Plaza Hotel, closing in the early 
1990s. Vacant for more than a decade, the building was 
purchased by an El Paso businessman in 2008. A major 
rehabilitation project did not begin until nine years 
later, but in 2020, the historic landmark reopened as The 
Plaza Hotel Pioneer Park.

Right: The El Paso Hilton became The Plaza Hotel after being 
sold in 1963. It was the last commission for architect Henry 
Trost, who died in 1933. The fifth tallest building in the city 
today, the structure’s original exterior design remains largely 
untouched. The hotel’s pyramid-shaped top, visible for miles, 
is made of Spanish tile. Photograph courtesy of Marc Stone. 
Original in color.

Waco, Marlin, Plainview, San Angelo, 
and Lubbock. The eighth was the El 
Paso Hilton (see story below), complet-
ed a year after the 1929 stock market 
crash. 

The Great Depression almost ended 
the hotelier’s burgeoning empire. He 
barely avoided bankruptcy and managed 
to hold on to five of his premier proper-
ties. Back on the buying track, he 
acquired several more hotels in Texas 
before expanding the Hilton chain into 
other states and abroad. During the 
ensuing decades, he successfully built a 
corporate portfolio of 188 national and 
54 international hotels. Conrad 

Nicholson Hilton, “innkeeper to the 
world,” was 91 years old when he passed 
away in January 1979, leaving behind a 
now iconic corporation dedicated to the 
business of hospitality.

PRESERVATION AND 
PAYING TRIBUTE

Shortly after his death, sons Barron 
and Eric Hilton found a fitting way to 
honor their father’s legacy by going back 
to where it all began 60 years prior. The 
Mobley Hotel had remained a part of 
their grandmother’s holdings until 1931, 
when she sold it to a Cisco businessman. 
Subsequently, the two-story brick build-

ing changed hands several more times 
and was converted to a senior care facili-
ty in the late 1950s and 1960s. In 
February 1979, the family acquired the 
property and announced plans to reha-
bilitate and adapt the historic building, 
funded by a grant from the Conrad 
Hilton Foundation. 

Today, the restored hotel, under the 
stewardship of the City of Cisco, serves 
as the Conrad N. Hilton Memorial Park 
and Community Center. The second 
floor houses a museum that pays tribute 
to the corporate giant and the first “big 
ship” that launched an impressive fleet of 
hotels. 

The Three Muses by James Swann—three seven-foot tall, 
oil-on-wood paintings, each featuring a classical, female fig-
ure on gold-leaf background—have captured the imagina-
tion and regard of visitors to the City of Sherman’s Carnegie 
Library Building since long before the structure became The 
Sherman Museum. The life-sized figures, dressed in Grecian 
robes, are rendered with the even colors and simple lines 
indicative of Depression-era artwork. The words “Music,” 
“Literature,” and “Painting” appear beneath the deep blue 
ground on which the figures stand. Each holds a symbol of 
the art she represents; Music, a lyre; Literature, a scroll; and 
Painting, a brush and vase. 

Installed on April 25, 1934, the painted panels were the 
result of a grant from the Works Progress Administration, 
an American New Deal agency that employed millions of 
individuals to carry out public works projects. The Texas-
born artist was on hand to meet a long list of citizens who 
attended a reception on that rainy Wednesday afternoon. 
Swann chose the subject matter of the paintings in honor of 
Sherman’s reputation as “The Athens of Texas.” From the 
1870s through the Great Depression, the city was home to 
four colleges and two noteworthy preparatory schools. Three 
of those institutions of higher learning were women’s colleg-
es, and much of their curriculums centered on music and the 
arts. 

The Three Muses is the sole example of WPA art in 
Grayson County and the only paintings of their kind by the 
artist. James Swann is better known as a printmaker whose 
works are found in some of the country’s most prestigious 
museums. He was born in Merkel, 17 miles west of Abilene, 
in 1906, and many of his prints depict scenes that likely 
would be familiar to Texas natives. Perhaps because he grew 
up in a part of the state known for its barren terrain, he 
seems to have had a fascination with trees. Many of Swann’s 
works include vividly rendered trees, sparsely leaved, in a 
mostly open landscape. This captivation is present in 
Sherman’s Muses as well, where two thin trees grow behind 
the figures in the outside panels, their branches reaching out 
only to reappear in the center rendering on either side of the 
figure there.

James Swann’s Three Muses has served as a centerpiece 
for The Sherman Museum since the organization took up 
residence in the old Carnegie building in 1976. Though 
the panels are in remarkable condition for Depression-era 
art, efforts are currently underway to give them the profes-
sional cleaning needed to restore their original luster. In 
addition to being beautiful works of art, the paintings serve 
as a reminder of a city’s legacy and of the nation’s past.—
Jeff Goodman

Jeff Goodman is the curator of The Sherman Museum in Sherman. 
For additional information about North Texas museum, visit 
https://theshermanmuseum.org/.

• James Swann was born and raised on a 
Texas ranch and displayed artistic talent at an 
early age.  

• He was largely self taught, learning the art 
of engraving while working as an artist and 
manager at an Amarillo engraving company. 
He also was a newspaper illustrator. 

• Swann’s work gained him an international reputation. He 
won a bronze medal for a pencil drawing in the 1937 Paris 
Exposition. In this country, his art can be found in the 
Metropolitan Museum of Art, the Art Institute of Chicago, 
and the Smithsonian Institution. 

• The artist, who spent much of his life in the Midwest, died 
in 1985. An archive of his work is located at the Cedar Rapids 
(Iowa) Museum of Art. 
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The Three Muses by James Swann—three seven-foot tall, 
oil-on-wood paintings, each featuring a classical, female fig-
ure on gold-leaf background—have captured the imagina-
tion and regard of visitors to the City of Sherman’s Carnegie 
Library Building since long before the structure became The 
Sherman Museum. The life-sized figures, dressed in Grecian 
robes, are rendered with the even colors and simple lines 
indicative of Depression-era artwork. The words “Music,” 
“Literature,” and “Painting” appear beneath the deep blue 
ground on which the figures stand. Each holds a symbol of 
the art she represents; Music, a lyre; Literature, a scroll; and 
Painting, a brush and vase. 

Installed on April 25, 1934, the painted panels were the 
result of a grant from the Works Progress Administration, 
an American New Deal agency that employed millions of 
individuals to carry out public works projects. The Texas-
born artist was on hand to meet a long list of citizens who 
attended a reception on that rainy Wednesday afternoon. 
Swann chose the subject matter of the paintings in honor of 
Sherman’s reputation as “The Athens of Texas.” From the 
1870s through the Great Depression, the city was home to 
four colleges and two noteworthy preparatory schools. Three 
of those institutions of higher learning were women’s colleg-
es, and much of their curriculums centered on music and the 
arts. 

The Three Muses is the sole example of WPA art in 
Grayson County and the only paintings of their kind by the 
artist. James Swann is better known as a printmaker whose 
works are found in some of the country’s most prestigious 
museums. He was born in Merkel, 17 miles west of Abilene, 
in 1906, and many of his prints depict scenes that likely 
would be familiar to Texas natives. Perhaps because he grew 
up in a part of the state known for its barren terrain, he 
seems to have had a fascination with trees. Many of Swann’s 
works include vividly rendered trees, sparsely leaved, in a 
mostly open landscape. This captivation is present in 
Sherman’s Muses as well, where two thin trees grow behind 
the figures in the outside panels, their branches reaching out 
only to reappear in the center rendering on either side of the 
figure there.

James Swann’s Three Muses has served as a centerpiece 
for The Sherman Museum since the organization took up 
residence in the old Carnegie building in 1976. Though 
the panels are in remarkable condition for Depression-era 
art, efforts are currently underway to give them the profes-
sional cleaning needed to restore their original luster. In 
addition to being beautiful works of art, the paintings serve 
as a reminder of a city’s legacy and of the nation’s past.—
Jeff Goodman

Jeff Goodman is the curator of The Sherman Museum in Sherman. 
For additional information about North Texas museum, visit 
https://theshermanmuseum.org/.
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By 1924, the hotelier was ready to move 

Above: A statue of hotelier Conrad Hilton sits 
on the grounds of the modern-day Mobley 
Hotel in Cisco, which serves as a museum 

-
-

turally significant, it is historically important 
-

pire. Photograph courtesy of Gene Krane. 

The Intersecting Worlds 
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Architect Henry Trost  
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away in 1933.
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sold in 1963. It was the last commission for architect Henry 
Trost, who died in 1933. The fifth tallest building in the city 
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Original in color.

Waco, Marlin, Plainview, San Angelo, 
and Lubbock. The eighth was the El 
Paso Hilton (see story below), complet-
ed a year after the 1929 stock market 
crash. 
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PRESERVATION AND 
PAYING TRIBUTE
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honor their father’s legacy by going back 
to where it all began 60 years prior. The 
Mobley Hotel had remained a part of 
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hotels. 

The Three Muses by James Swann—three seven-foot tall, 
oil-on-wood paintings, each featuring a classical, female fig-
ure on gold-leaf background—have captured the imagina-
tion and regard of visitors to the City of Sherman’s Carnegie 
Library Building since long before the structure became The 
Sherman Museum. The life-sized figures, dressed in Grecian 
robes, are rendered with the even colors and simple lines 
indicative of Depression-era artwork. The words “Music,” 
“Literature,” and “Painting” appear beneath the deep blue 
ground on which the figures stand. Each holds a symbol of 
the art she represents; Music, a lyre; Literature, a scroll; and 
Painting, a brush and vase. 

Installed on April 25, 1934, the painted panels were the 
result of a grant from the Works Progress Administration, 
an American New Deal agency that employed millions of 
individuals to carry out public works projects. The Texas-
born artist was on hand to meet a long list of citizens who 
attended a reception on that rainy Wednesday afternoon. 
Swann chose the subject matter of the paintings in honor of 
Sherman’s reputation as “The Athens of Texas.” From the 
1870s through the Great Depression, the city was home to 
four colleges and two noteworthy preparatory schools. Three 
of those institutions of higher learning were women’s colleg-
es, and much of their curriculums centered on music and the 
arts. 

The Three Muses is the sole example of WPA art in 
Grayson County and the only paintings of their kind by the 
artist. James Swann is better known as a printmaker whose 
works are found in some of the country’s most prestigious 
museums. He was born in Merkel, 17 miles west of Abilene, 
in 1906, and many of his prints depict scenes that likely 
would be familiar to Texas natives. Perhaps because he grew 
up in a part of the state known for its barren terrain, he 
seems to have had a fascination with trees. Many of Swann’s 
works include vividly rendered trees, sparsely leaved, in a 
mostly open landscape. This captivation is present in 
Sherman’s Muses as well, where two thin trees grow behind 
the figures in the outside panels, their branches reaching out 
only to reappear in the center rendering on either side of the 
figure there.

James Swann’s Three Muses has served as a centerpiece 
for The Sherman Museum since the organization took up 
residence in the old Carnegie building in 1976. Though 
the panels are in remarkable condition for Depression-era 
art, efforts are currently underway to give them the profes-
sional cleaning needed to restore their original luster. In 
addition to being beautiful works of art, the paintings serve 
as a reminder of a city’s legacy and of the nation’s past.—
Jeff Goodman

Jeff Goodman is the curator of The Sherman Museum in Sherman. 
For additional information about North Texas museum, visit 
https://theshermanmuseum.org/.
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Exposition. In this country, his art can be found in the 
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       PICTURING TEXAS

Above: This barely visible ghost sign advertises Anderbock Brew in the small town of Granger, which sits in 
northeast Williamson County.  When the community was incorporated in 1891, it was an important railroad and 
agricultural town. Today, approximately 1,500 people call Granger home. 

Photograph by Dan K. Utley, “Ghost sign, Anderbock Brew. Granger 10,” University Archives Online Exhibits, 
accessed October 25, 2021; online at exhibits.library.txstate.edu/univarchives/exhibits/show/utley-exhibition/
introduction/granger. Original in color. 

Ghost signs, old hand-painted advertising signs usually preserved on the sides 
of buildings, provide a peek at long-gone commercial centers. The signs were popular 

between the 1880s and 1950s, when ads were expensive to mass produce.   

Fading Memories
OF TEXAS GHOST SIGNS
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northeast Williamson County.  When the community was incorporated in 1891, it was an important railroad and 
agricultural town. Today, approximately 1,500 people call Granger home. 

Photograph by Dan K. Utley, “Ghost sign, Anderbock Brew. Granger 10,” University Archives Online Exhibits, 
accessed October 25, 2021; online at exhibits.library.txstate.edu/univarchives/exhibits/show/utley-exhibition/
introduction/granger. Original in color. 

Ghost signs, old hand-painted advertising signs usually preserved on the sides 
of buildings, provide a peek at long-gone commercial centers. The signs were popular 

between the 1880s and 1950s, when ads were expensive to mass produce.   

Fading Memories
OF TEXAS GHOST SIGNS

Left: “Patronize Home Industries” was an 
early 20th-century nationwide campaign that 
deemed buying American-made goods a civ-
ic duty. This sign promoting local merchants 
in Mitchell County’s Colorado City, photo-
graphed in 1939, further narrowed the geog-
raphy by putting “hometown” first when pur-
chasing products and services. 

Printing, lumber, grocery, gasoline, auto parts, 
and tire shops were among the retailers that 
sponsored this local campaign sign. 

Photographer Russell Lee. Courtesy of the 
Library of Congress, Prints and Photographs 
Division.

Left: The “Good for Life!” sales pitch on this 
painted sign in Pittsburg, in Northeast Tex-
as, is from an advertising campaign in the 
1930s and 1940s that encouraged drinking 
Dr Pepper at set hours three times a day. 
Pharmacist Charles Alderton created the 
soft drink in Waco in the 1880s. 

Courtesy of The Lyda Hill Texas Collection 
of Photographs in Carol M. Highsmith’s 
America Project, Library of Congress, Prints 
and Photographs Division. Original in color. 

Note: The company’s trademark does not in-
clude a period at the end of the abbreviation 
for doctor, even though this signpainter did.

Right: This weathered hardware store 
advertisement remains on a century-old 
building in downtown Hico (pronounced 
HIGH-co). The sign provides a nostalgic 
look back at the products sold in the busi-
nesses that once lined the Central Texas 
town’s commercial district. Hico’s website 
includes a self-guided map of other vin-
tage signs in the historic downtown area 
for visitors to explore.

Note that a new establishment now oc-
cupies the old building, and other shops 
and restaurants line the historic downtown 
streets. 

Image courtesy of The Lyda Hill Texas Col-
lection of Photographs in Carol M. High-
smith’s America Project, Library of Con-
gress, Prints and Photographs Division. 
Original in color. 
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...the brothers “would veer off in the city [to] find buildings and would spend 
hours talking about the architecture of [a particular place]. Everyone else 

would go shopping or sightseeing, [but] their mission on vacation 
was to look at architecture…”

The Architectural Firm  
Trost & Trost
By Max Grossman ,  Ph .  D.

Opposite page: The 10-story Trost & Trost-designed Hotel Paso del Norte in El Paso, which opened on Thanksgiving Day in 1912, 
was engineered to be fireproof and modeled after high-rise buildings that withstood the 1906 San Francisco earthquake. Photograph 
courtesy of Marc Stone. 
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T r o s t  &  Tr o s t 
w a s  t h e  l e a d-
i n g  a r c h i t e c -
t u r a l  f i r m  i n 
E l  Pa s o  a n d 
t h e  s u r r o u n d-

i n g  r e g i o n  i n  t h e  f i r s t  f o u r 
d e c a d e s  o f  t h e  2 0 t h  c e n t u r y, 
d e s i g n i n g  n u m e r o u s  b u i l d-
i n g s  t h a t  t o d a y  a r e  a m o n g 
t h e  g r e a t  m a s t e r p i e c e s  o f  t h e 
A m e r i c a n  S o u t h w e s t .

H e n r y  C h a r l e s  Tr o s t ,  t h e 
p r i n c i p a l  a r c h i t e c t ,  w a s  b o r n 
i n  To l e d o ,  O h i o ,  i n  18 6 0 ,  t o 
E r n s t  a n d  W i l h e l m i n a  Tr o s t , 
G e r m a n  i m m i g r a n t s  w h o  a r-
r i v e d  i n  t h e  Un i t e d  S t a t e s  i n 
t h e  e a r l y  18 5 0 s .  H i s  p a r e n t s 
r a n  a  g r o c e r y  s t o r e ,  b u t  h i s 
f a t h e r  a l s o  w a s  a  c a r p e n t e r 
a n d  b u i l d e r ,  l i k e l y  t e a c h i n g 
s k i l l s  o f  t h e  t r a d e  t o  h i s  s o n . 
By  t h e  t i m e  h e  w a s  a  t e e n ,  t h e 
y o u n g  Tr o s t  h a d  d e v e l o p e d 
a  s p e c i a l  t a l e n t  f o r  d r a w-
i n g  a n d  d e s i g n i n g ,  a n d  a t  a g e 
2 0 ,  h e  l e f t  h o m e  f o r  a  j o b  i n 
C o l o r a d o  a s  a  d r a f t s m a n  f o r 
N i c h o l a s  &  C a n m e n ,  a  D e n-
v e r  a r c h i t e c t u r a l  f i r m .  S o o n 
a f t e r ,  h e  f o r m e d  a  p a r t n e r s h i p 
w i t h  a r c h i t e c t  Fr a n k  We s t o n , 
a n d  t h e  t w o  m e n  c o l l a b o r a t e d 
o n  t h e  c o n s t r u c t i o n  o f  s e v -
e r a l  b u i l d i n g s  t h r o u g h o u t  t h e 
r e g i o n . 

I n  18 8 8 ,  Tr o s t  m o v e d  t o 

C h i c a g o ,  w h i c h  b y  t h e n  h a d 
b e c o m e  o n e  o f  t h e  m o s t  i m-
p o r t a n t  c e n t e r s  o f  a r c h i t e c -
t u r a l  i n n o v a t i o n  i n  t h e  w o r l d . 
I t  w a s  d u r i n g  h i s  e i g h t  y e a r s 
i n  t h e  W i n d y  C i t y  t h a t  h e 
b e g a n  t o  s p e c i a l i z e  i n  t h e  d e -
s i g n  o f  w r o u g ht  i r o n ,  f o r m i n g 
a  s h o r t- l i v e d  e n t e r p r i s e ,  t h e 
A m e r i c a n  M e t a l  C o m p a n y, 
w i t h  E m i l  H e n r y  S e e m a n . 
B e t w e e n  18 9 2  a n d  18 9 6 ,  Tr o s t 
s e r v e d  a s  v i c e  p r e s i d e n t  o f 
a n o t h e r  f i r m  s p e c i a l i z i n g  i n 
o r n a m e nt a l  i r o n .

T h e  e a g e r  d r a f t s m a n  w a s  a 
m e m b e r  o f  t h e  C h i c a g o  A r-
c h i t e c t u r a l  S k e t c h  C l u b ,  a n 
o r g a n i z a t i o n  t h a t  o p e r a t e d 
i n  m u c h  t h e  s a m e  w a y  a s  a 
p r o f e s s i o n a l  s c h o o l ,  h o l d-
i n g  l e c t u r e s  a n d  e x h i b i t i o n s . 
T h r o u g h  t h i s  a f f i l i a t i o n ,  t h e 
y o u n g  m a n  c a m e  i n t o  c o n t a c t 
w i t h  t h e  c e l e b r a t e d  a r c h i t e c t 
L o u i s  S u l l i v a n ,  c o n s i d e r e d 
b y  m a n y  t o  b e  t h e  “ f a t h e r  o f 
m o d e r n  a r c h i t e c t u r e ,”  w h o 
e x e r t e d  m u c h  i n f l u e n c e  o v e r 
Tr o s t ’s  f u t u r e  p r o j e c t s .  I t  i s 
p o s s i b l e  t h a t  Tr o s t  w a s  e m-
p l o y e d ,  a t  l e a s t  f o r  a  t i m e , 
a s  a  d r a f t s m a n  f o r  A d l e r  & 
S u l l i v a n ,  w h i c h  h a d  p i o n e e r e d 
t h e  c o n s t r u c t i o n  o f  s t e e l -
f r a m e  s k y s c r a p e r s .  T h e  s a m e 
y e a r  t h a t  t h e  O h i o  n a t i v e 
a r r i v e d  i n  C h i c a g o ,  S u l l i v a n 
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Top, right: El Paso High School 
looking south, with the city's 
downtown and Ciudad Juárez, 
Mexico, in the background. Photo-
graph in the public domain, cour-
tesy of Wikimedia. Original in color.

Middle, left: Adolphus Gustavus 
Trost, the family fi rm's civil en-
gineer, considered solving math 
and engineering problems a lei-
sure activity.  Photograph cour-
tesy of the Trost Family. 

Bottom, left: Henry C. Trost was 
the primary architect for Trost & 
Trost, the fi rm he cofounded with 
brother Gustavus in 1903. Photo-
graph courtesy of the Trost Family. 
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A m e r i c a n  M e t a l  C o m p a n y, 
w i t h  E m i l  H e n r y  S e e m a n . 
B e t w e e n  18 9 2  a n d  18 9 6 ,  Tr o s t 
s e r v e d  a s  v i c e  p r e s i d e n t  o f 
a n o t h e r  f i r m  s p e c i a l i z i n g  i n 
o r n a m e nt a l  i r o n .

T h e  e a g e r  d r a f t s m a n  w a s  a 
m e m b e r  o f  t h e  C h i c a g o  A r-
c h i t e c t u r a l  S k e t c h  C l u b ,  a n 
o r g a n i z a t i o n  t h a t  o p e r a t e d 
i n  m u c h  t h e  s a m e  w a y  a s  a 
p r o f e s s i o n a l  s c h o o l ,  h o l d-
i n g  l e c t u r e s  a n d  e x h i b i t i o n s . 
T h r o u g h  t h i s  a f f i l i a t i o n ,  t h e 
y o u n g  m a n  c a m e  i n t o  c o n t a c t 
w i t h  t h e  c e l e b r a t e d  a r c h i t e c t 
L o u i s  S u l l i v a n ,  c o n s i d e r e d 
b y  m a n y  t o  b e  t h e  “ f a t h e r  o f 
m o d e r n  a r c h i t e c t u r e ,”  w h o 
e x e r t e d  m u c h  i n f l u e n c e  o v e r 
Tr o s t ’s  f u t u r e  p r o j e c t s .  I t  i s 
p o s s i b l e  t h a t  Tr o s t  w a s  e m-
p l o y e d ,  a t  l e a s t  f o r  a  t i m e , 
a s  a  d r a f t s m a n  f o r  A d l e r  & 
S u l l i v a n ,  w h i c h  h a d  p i o n e e r e d 
t h e  c o n s t r u c t i o n  o f  s t e e l -
f r a m e  s k y s c r a p e r s .  T h e  s a m e 
y e a r  t h a t  t h e  O h i o  n a t i v e 
a r r i v e d  i n  C h i c a g o ,  S u l l i v a n 
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Top: Close-up of the architec-
tural detail of Hotel Paso del 
Norte, designed by Trost & 
Trost in 1912. The building is 
listed on the National Register 
of Historic Places. Photograph 
courtesy of Marc Stone. Origi-
nal in color.

Middle, right: Gustavus Adol-
phus Trost was an architect 
and draftsman and the twin of 
Adolphus. Photograph cour-
tesy of the Trost Family.  

h i r e d  a  p r o m i s i n g  y o u n g  a r-
c h i t e c t  b y  t h e  n a m e  o f  Fr a n k 
L l o y d  Wr i g h t ,  w h o  a l s o  w o u l d 
i n s p i r e  s e v e r a l  o f  Tr o s t ’s  f u-
t u r e  p r o j e c t s .

A  v i s i t  t o  t h e  C h i c a g o 
Wo r l d ’s  Fa i r  i n  18 9 3  p e r h a p s 
w a s  a n o t h e r  p i v o t a l  m o m e nt 
i n  Tr o s t ’s  e a r l y  c a r e e r .  T h e r e 
h e  w o u l d  h a v e  s e e n  t h e  m o n u-
m e nt a l  a r c h i t e c t u r a l  i n s t a l l a -
t i o n  k n o w n  a s  t h e  “ C a l i f o r n i a 
Pa v i l i o n ,”  w h i c h  f o r  t h e  f i r s t 
t i m e  i n  t h e  h i s t o r y  o f  t h e 
Un i t e d  States  showcased the 
Miss ion St y le  of  the A mer ican 
Southwest  to  an internat iona l 
aud ience .  Elsewhere at  the Fa i r, 
a  sca le  model  of  the Zuni  Pueblo 
of  New Mex ico was on d isplay. 
Trost ’s  interest  in  Southwest-
ern a rch itec t u re  may have in-
f luen c e d  h i s  d e c i s i o n  t o  l e a v e 
C h i c a g o  a n d  s e e k  h i s  f o r t u n e 
o n  t h e  A m e r i c a n  f r o n t i e r .

A t  f i r s t ,  h e  r e t u r n e d  t o 
C o l o r a d o  a n d  r e s u m e d  c o l -
l a b o r a t i n g  w i t h  f o r m e r  p a r t-
n e r  We s t o n  f o r  a n o t h e r  t h r e e 
y e a r s .  B u t  b y  t h e  e n d  o f  18 9 9, 
h e  r e l o c a t e d  t o  Tu c s o n ,  A r i -
z o n a ,  a  b o o m i n g  c i t y  o f  m o r e 
t h a n  7, 0 0 0  i n h a b i t a n t s ,  d e e p 
i n s i d e  t h e  U.  S .  Te r r i t o r y. 
T h e r e ,  Tr o s t  e s t a b l i s h e d  h i s 
o w n  a r c h i t e c t u r a l  f i r m  a n d 
b e g a n  r e c e i v i n g  p r e s t i g i o u s 
c o m m i s s i o n s  f o r  r e s i d e n t i a l , 

c o m m e r c i a l ,  a n d  p u b l i c  b u i l d-
i n g s .  I n  19 01 ,  d u r i n g  t h e 
c o n s t r u c t i o n  o f  t h e  C a r n e g i e 
L i b r a r y  i n  Tu c s o n ,  Tr o s t  m e t 
a n d  f o r m e d  a  p a r t n e r s h i p  w i t h 
R o b e r t  E .  R u s t ,  w i t h  w h o m 
h e  w e n t  o n  t o  d e s i g n  s e v e r a l 
i m p o r t a n t  e d i f i c e s .

A f t e r  f o u r  y e a r s  i n  A r i z o n a , 
t h e  a r c h i t e c t  m a d e  t h e  f a t e f u l 
d e c i s i o n  t o  m o v e  t o  E l  Pa s o . 
H i s  b r o t h e r  G u s t a v u s ,  a l s o  a n 
a r c h i t e c t u r a l  d r a f t s m a n ,  h a d 
s e t t l e d  t h e r e  i n  19 0 2  w i t h  t h e 
h o p e  o f  w o r k i n g  a s  a  b u i l d i n g 
d e s i g n e r .  H e n r y  a r r i v e d  i n  t h e 
We s t  Te x a s  c i t y  t h e  f o l l o w i n g 
y e a r ,  a n d  t h e  t w o  s i b l i n g s  e s -
t a b l i s h e d  Tr o s t  &  Tr o s t  i n  t h e 
h e a r t  o f  d o w nt o w n . 

T h e  r e a s o n s  w h y  t h e  Tr o s t 
b r o t h e r s  c h o s e  t o  s e t t l e  p e r-
m a n e n t l y  i n  E l  Pa s o  a r e  c l e a r 
e n o u g h .  Ev e r  s i n c e  t h e  a r-
r i v a l  o f  t h e  r a i l r o a d  i n  18 8 1 , 
t h e  p o p u l a t i o n  o f  t h e  c i t y  h a d 
b e e n  e x p l o d i n g .  W h a t  w a s 
o n c e  a  s m a l l  a n d  u n r u l y  f r o n-
t i e r  o u t p o s t  w a s  r a p i d l y  t r a n s -
f o r m i n g  i n t o  a  s o p h i s t i c a t e d 
m o d e r n  m e t r o p o l i s .  I n  18 9 0 , 
t h e  c o m m u n i t y  c o u n t e d  a 
l i t t l e  m o r e  t h a n  10 , 0 0 0  i n h a b -
i t a n t s ,  b u t  b y  t h e  t i m e  H e n r y 
a n d  G u s t a v u s  a r r i v e d ,  t h a t 
n u m b e r  a l r e a d y  h a d  d o u b l e d . 
T h a n k s  i n  l a r g e  p a r t  t o  t h e 
r a i l r o a d ,  E l  Pa s o  s o o n  d e v e l -
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o p e d  i n t o  a n  i m p o r t a n t  h u b 
f o r  c a t t l e ,  m i n i n g ,  b a n k i n g , 
h o t e l s ,  a n d  g a r m e n t  m a n u f a c -
t u r i n g .  D u r i n g  t h e  M e x i c a n 
R e v o l u t i o n ,  b e t w e e n  1 9 1 0 
a n d  1 9 2 0 ,  t h o u s a n d s  o f  n e w 
i m m i g r a n t s  c r o s s e d  t h e  b o r -
d e r ,  a n d  s o o n  E l  P a s o  w a s 
o n e  o f  t h e  l a r g e s t  A m e r i c a n 
c i t i e s  b e t w e e n  t h e  M i s s i s -
s i p p i  R i v e r  a n d  t h e  P a c i f i c 
O c e a n .

T h e  p o p u l a t i o n  e x p l o s i o n , 
c o u p l e d  w i t h  a  s u d d e n  i n-
c r e a s e  i n  w e a l t h ,  r e s u l t e d  i n 
a n  u n p r e c e d e n t e d  d e m a n d  f o r 
n e w  b u i l d i n g s ,  e s p e c i a l l y  d u r-
i n g  t h e  f i r s t  t w o  d e c a d e s  o f 
t h e  2 0 t h  c e n t u r y.  T h u s ,  t h e 
Tr o s t  b r o t h e r s  f o u n d  t h e m-
s e l v e s  i n  t h e  r i g h t  p l a c e  a t 
t h e  r i g h t  t i m e .  T h e y  b e g a n 
r e c e i v i n g  c o m m i s s i o n s  f r o m 
s e v e r a l  p r o m i n ent  E l  Pa soa ns , 
i nc lud i ng  Wi l l i a m Wa rd  a nd 
Iv a  Tu r ne y.  T he  a t tor ne y  a nd 
h i s  w i fe  a sk ed  t he  f i r m to 
d r aw up  p l a n s  fo r  a  s t a t e l y 
home  w it h  a  foot pr i nt  t ha t 
wou ld  encompa s s  a n  ent i r e  c i t y 
b lo c k .  Hen r y  employed  a  m i x 
o f  a r c h i t e c t u r a l  s t y l e s  i n  h i s 
de s i g n—A nteb e l l u m ,  R e n a i s -
s a n c e ,  a n d  G r e e k ,  a s  w e l l  a s 
s o m e  e l e m e nt s  f r o m  t he  W h ite 
Hous e  i n  t he  nat ion ’s  c a p i t a l . 
T h e  h i s t o r i c  h o m e ,  d e e d e d  t o 
t h e  C i t y  o f  E l  Pa s o  i n  19 4 0  b y 

I v a  Tu r n e y  a f t e r  h e r  h u s b a n d ' s 
d e a t h ,  n o w  h o u s e s  t h e  I n t e r-
n a t i o n a l  M u s e u m  o f  A r t .

W h i l e  t h e  f i r m ’s  f i r s t  c o m-
m i s s i o n s  w e r e  m o s t l y  r e s i d e n-
t i a l ,  b y  19 0 5 ,  Tr o s t  &  Tr o s t 
w a s  c o n st r uc t ing a  w ide range 
of  commerc ia l  and publ ic  proj-
ec ts . 

W h e n  A d o l p h u s  Tr o s t ,  t h e 
t w i n  b r o t h e r  o f  G u s t a v u s , 
c a m e  t o  E l  Pa s o  i n  19 0 8 ,  h e 
j o i n e d  t h e  f a m i l y  f i r m  a s  a 
c i v i l  e n g i n e e r ,  b r i n g i n g  w i t h 
h i m  t h e  n e c e s s a r y  e x p e r t i s e 
f o r  f u l l y  e x p l o i t i n g  t h e  p o s -
s i b i l i t i e s  o f  c o n c r e t e  c o n-
s t r u c t i o n .  H e n r y  e m b r a c e d 
t h e  m o r e  e x p a n s i v e  a v e n u e s 
i n  d e s i g n  t h a t  t h e  m a t e r i a l 
o f f e r e d ,  p r o d u c i n g  h i g h - r i s e 
b u i l d i n g s  t h a t  w e r e  d i v e r s e 
i n  a r c h i t e c t u r a l  a n d  o r n a -
m e n t a l  s t y l e s .  Fo r  e x a m p l e , 
t h e  e x p o s e d  c o n c r e t e  e x t e r i o r 
o f  t h e  d o w n t o w n  R o b e r t s -
B a n n i n g  B u i l d i n g ,  c o n s t r u c t-
e d  i n  19 1 0 ,  w a s  a d o r n e d  w i t h 
s i m p l e  g e o m e t r i c  a n d  l e a f -
l i k e  p a t t e r n s .  I n  c o n t r a s t ,  t h e 
19 14  A l h a m b r a  (n o w  Pa l a c e) 
T h e a t r e ,  w i t h  i t s  S p a n i s h 
M o o r i s h  e l e m e nt s ,  d i s p l a y e d 
m o r e  i n t r i c a t e  m o t i f s  s u r-
r o u n d i n g  d i s t i n c t i v e  a r c h e d 
w i n d o w s . 

T h e  Tr o s t  b r o t h e r s  b e -
l i e v e d  s t r o n g l y  i n  h i g h e r 

Top, left: The Trost brothers 
with their nephew George (sec-
ond from the right), who  was 
a draftsman,  fi nancial advisor, 
and later, part owner of the 
family fi rm. Photograph cour-
tesy of the Trost Family.

Bottom, left: The Spanish Moor-
ish exterior of the 1914  Alham-
bra (Palace) Theatre exhibits a 
style of architecture that is remi-
niscent of medieval palaces in 
Andalusia. Photograph courtesy 
of the author.  

FAMILY TIES…
Margaret Smith, of Phoenix, Arizona, is the 

great niece of Henry C. Trost and granddaugh-
ter of Henry’s brother, Gustavus. The two men 
opened the architectural firm Trost & Trost in 
1903, and five years later, they were joined by 
Gustavus’ twin Adolphus, who was a master of 
math and served as the company’s structural 
engineer. 

Smith began researching her family after 
receiving a trunk full of memorabilia 11 years 
ago. Realizing there would be others outside 
of her family who would be interested in this 
newly discovered treasure trove, Smith added 
some information to an ancestry website and 
created henrytrost.org, another online  re-
source.

According to Smith, the Trost brothers devel-
oped their love of design and buildings organi-
cally. She was not able to find evidence that 
any of the three siblings had any formal ar-
chitectural training (they did apprenticeships, 
however), but from early on, there was an 
obvious love of history and buildings, perhaps 
inspired by their father’s work as a carpenter 
and contractor. 

Though all of the brothers died before Smith 
was born, she was able to interview her mother, 
who was Gustavus’ daughter. The older woman 
remembered that when the family traveled, her 
father would often pull off the road when he 
came upon a historical marker and proceed to 
read the entire text of the signpost aloud. The 
Trost siblings and their families (Henry never 
married) would often travel together, and Smith 
says the brothers “would veer off in the city [to] 
find buildings and would spend hours talking 
about the architecture of [a particular place]. 
Everyone else would go shopping or sightsee-
ing, [but] their mission on vacation was to look 
at architecture...."
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I v a  Tu r n e y  a f t e r  h e r  h u s b a n d ' s 
d e a t h ,  n o w  h o u s e s  t h e  I n t e r-
n a t i o n a l  M u s e u m  o f  A r t .

W h i l e  t h e  f i r m ’s  f i r s t  c o m-
m i s s i o n s  w e r e  m o s t l y  r e s i d e n-
t i a l ,  b y  19 0 5 ,  Tr o s t  &  Tr o s t 
w a s  c o n st r uc t ing a  w ide range 
of  commerc ia l  and publ ic  proj-
ec ts . 

W h e n  A d o l p h u s  Tr o s t ,  t h e 
t w i n  b r o t h e r  o f  G u s t a v u s , 
c a m e  t o  E l  Pa s o  i n  19 0 8 ,  h e 
j o i n e d  t h e  f a m i l y  f i r m  a s  a 
c i v i l  e n g i n e e r ,  b r i n g i n g  w i t h 
h i m  t h e  n e c e s s a r y  e x p e r t i s e 
f o r  f u l l y  e x p l o i t i n g  t h e  p o s -
s i b i l i t i e s  o f  c o n c r e t e  c o n-
s t r u c t i o n .  H e n r y  e m b r a c e d 
t h e  m o r e  e x p a n s i v e  a v e n u e s 
i n  d e s i g n  t h a t  t h e  m a t e r i a l 
o f f e r e d ,  p r o d u c i n g  h i g h - r i s e 
b u i l d i n g s  t h a t  w e r e  d i v e r s e 
i n  a r c h i t e c t u r a l  a n d  o r n a -
m e n t a l  s t y l e s .  Fo r  e x a m p l e , 
t h e  e x p o s e d  c o n c r e t e  e x t e r i o r 
o f  t h e  d o w n t o w n  R o b e r t s -
B a n n i n g  B u i l d i n g ,  c o n s t r u c t-
e d  i n  19 1 0 ,  w a s  a d o r n e d  w i t h 
s i m p l e  g e o m e t r i c  a n d  l e a f -
l i k e  p a t t e r n s .  I n  c o n t r a s t ,  t h e 
19 14  A l h a m b r a  (n o w  Pa l a c e) 
T h e a t r e ,  w i t h  i t s  S p a n i s h 
M o o r i s h  e l e m e nt s ,  d i s p l a y e d 
m o r e  i n t r i c a t e  m o t i f s  s u r-
r o u n d i n g  d i s t i n c t i v e  a r c h e d 
w i n d o w s . 

T h e  Tr o s t  b r o t h e r s  b e -
l i e v e d  s t r o n g l y  i n  h i g h e r 

l e a r n i n g  a n d  n e v e r  t u r n e d 
d o w n  a n y  e d u c a t i o n a l  p r o j -
e c t s  d u e  t o  l a c k  o f  f u n d s , 
c o l l a b o r a t i n g  f r e q u e n t l y 
w i t h  l o c a l  s c h o o l  b o a r d s  i n 
o r d e r  t o  p r o v i d e  f a c i l i t i e s 
f o r  s t u d e n t s .  T h e  f i r m ’ s 
e d u c a t i o n a l  c o m m i s s i o n s 
i n c l u d e d  E l  P a s o  H i g h 
S c h o o l  a n d  b u i l d i n g s  o n  t h e 
c a m p u s e s  o f  t h e  S t a t e  S c h o o l 
o f  M i n e s  a n d  M e t a l l u r g y , 
n o w  T h e  U n i v e r s i t y  o f  Te x a s 
a t  E l  P a s o ,  t h e  U n i v e r s i t y  o f 
A r i z o n a ,  a n d  N e w  M e x i c o 
S t a t e  U n i v e r s i t y .

B u s i n e s s  q u i c k l y  b o o m e d , 
e s p e c i a l l y  a f t e r  19 10 ,  a n d 
t h e  f i r m  s o o n  o p e n e d  b r a n c h 
o f f i c e s  i n  P h o e n i x  a n d  A l-
b u q u e r q u e .  I n  19 16  a l o n e , 
Tr o s t  &  Tr o s t  w a s  c o m m i s -
s i o n e d  t o  d e s i g n  m o r e  t h a n 
4 0  b u i l d i n g s  i n  t h r e e  s t a t e s 
a n d  M e x i c o ,  i n c l u d i n g  s e v e n 
l a r g e  c o m m e r c i a l  s t r u c t u r e s 
i n  d o w n t o w n  E l  P a s o .  I n  a l l , 
b e t w e e n  H e n r y  C .  Tr o s t ' s  a r -
r i v a l  i n  19 0 3  a n d  h i s  d e a t h 
i n  S e p t e m b e r  19 3 3 ,  Tr o s t  & 
Tr o s t  d e s i g n e d  m o r e  t h a n 
6 0 0  b u i l d i n g s  s p r e a d  t h r o u g h-
o u t  t h e  S o u t h w e s t . 

Ye t ,  t h e  f i r m  i s  r e m e m b e r e d 

m o s t l y  f o r  t h e  q u a l i t y  a n d 
r e f i n e m e nt  o f  i t s  c o m m e r-
c i a l  b u i l d i n g s  i n  d o w nt o w n 
E l  Pa s o ,  o f  w h i c h  2 7  o f  t h e 
o r i g i n a l  39  r e m a i n ,  a s  w e l l 
a s  t h e  b r o a d  v a r i e t y  o f  s t y l e s 
employed  i n  t he i r  work . 
Hen r y  w a s  not  on l y  sk i l l ed  a t 
de s i g n i ng  a rc h i t e c t u re  i n  t he 
Ch ic a go  a nd  M is s ion  s t y l e s , 
but  a l so  i n  t he  Ne o c l a s s i c a l , 
Fe d e r a l ,  G e o r g i a n ,  P r a i -
r i e ,  A r t  D e c o ,  R o m a n e s q u e , 
G o t h i c ,  I t a l i a n  R e n a i s s a n c e , 
S p a n i s h  C o l o n i a l  R e v i v a l , 
P u e b l o ,  M o o r i s h ,  a n d  Bh u-
t a n e s e  s t y l e s . 

T h e  l e g a c y  o f  Tr o s t  & 
Tr o s t  l i v e s  o n  t h r o u g h  i t s 
s u r v i v i n g  m a s t e r p i e c e s , 
w h i c h  f o r  d e c a d e s  h a v e  c a p -
t u r e d  t h e  a t t e n t i o n  o f  t o u r-
i s t s ,  l o c a l s ,  a n d  s t u d e n t s 
o f  a r c h i t e c t u r e .  I n v e s t o r s 
a s  w e l l  a r e  t a k i n g  n o t i c e , 
a n d  i n  r e c e n t  y e a r s ,  t h e y 

h a v e  r e s t o r e d  s o m e  o f  t h e 
f i r m ’ s  m o s t  i c o n i c  E l  P a s o 
c r e a t i o n s ,  i n c l u d i n g  t h e 
19 1 1  A n s o n  M i l l s  B u i l d -
i n g  a n d  t h e  O .  T.  B a s s e t t 
To w e r ,  b u i l t  i n  19 2 9 -19 3 0 , 
w h i c h  i s  n o w  a  h o t e l .  S t i l l , 
t h e r e  i s  a n  o n g o i n g  e f f o r t 
b y  t h e  E l  Pa s o  p r e s e r v a t i o n 
c o m m u n i t y  t o  e n s u r e  t h at 
v u l ne r ab l e  Tro s t  p rop e r t i e s 
a r e  not  lo s t  to  u ns c r upu lou s 
de ve lopment  or  neg l e c t .  S

M a x  G r o s s m a n ,  P h .  D . ,  i s  a 
p r o f e s s o r  a t  T h e  U n i v e r s i t y 
o f  Te x a s  a t  E l  P a s o  a n d  c u r-
r e n t l y  s e r v e s  a s  v i c e - c h a i r  o f 
t h e  Tr o s t  S o c i e t y .

O r i g i n a l  f a m i l y  r e s e a r c h 
i n c l u d e d  i n  t h i s  a r t i c l e  c o n -
t r i b u t e d  b y  M a r g a r e t  S m i t h , 
g r a n d d a u g h t e r  o f  G u s t a v u s 
Tr o s t  a n d  a  Tr o s t  S o c i e t y 
b o a r d  m e m b e r.

Top, left: The Tudor Style Mathias 
Residence, designed by Henry 
C. Trost in 1912, featured fi ve 
bedrooms and a downstairs li-
brary. Photograph courtesy of the 
author. 

Middle, right: The Henry C. Trost 
House was completed in 1909 in 
the Prairie Style and included fur-
niture designed by the architect. 
Photograph courtesy of the au-
thor. 
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CENTRAL

AUSTIN COUNTY JAIL MUSEUM
36 South Bell St., Bellville 77418; 
979-877-8814; Sat 11-3; 
www.austincounty.com/page/austin.museum

AUSTIN HISTORY CENTER
810 Guadalupe St., Austin 78701; 
512-974-7480; Mon-Fri 10-6; 
www.library.austintexas.gov/ahc/about-us

BARTLETT ACTIVITIES CENTER
300 W. Bell St., Bartlett 76511; 
254-913-2438;
www.bartlettactivitiescenter.org

BRENHAM HERITAGE MUSEUM
313 E. Alamo St., Brenham 77833;
979-830-8445; Sat 10-4, other days by 
appointment; 
www.brenhamheritagemuseum.org

DR. POUND FARMSTEAD
419-B Founders Park Rd., Dripping 
Springs 78620; 512-858-2030; closed for 
repairs; www.drpoundfarmstead.org

ELGIN DEPOT MUSEUM
14 Depot St., Elgin 78621; 
512-285-2000; Wed-Sat 12-4,
Sat and tours by appointment;
www.elgintx.com/200/Elgin-Depot/Museum

FRONTIER TIMES MUSEUM
510 13th St., Bandera 78003;
830-796-3864; Mon-Sat 10-4:30;
www.frontiertimesmuseum.com 

LA VERNIA HERITAGE MUSEUM
13136 U. S. Hwy. 87 West, Hwy. 87 at 
Bluebonnet (FM 775), La Vernia 78121; 
210-392-3281; temporarily closed due to 
COVID-19; www.laverniahistory.com

LBJ MUSEUM OF SAN MARCOS
131 N. Guadalupe St., San Marcos 
78666; 512-353-3300; Thurs-Sat 11-5;
www.lbjmuseum.com

MASON COUNTY MUSEUM AND 
HISTORICAL SOCIETY
505 Moody St., Mason 76856;
325-347-5215; Open Thurs-Sat 11-4, 
Mar 1-Nov 15; 
www.masonmuseums.org

ODEON THEATER AND
ODEON PRESERVATION ASSOCIATION
122 Moody St., Mason 76856; 
325-347-9010; 
www.theodeontheater.com

NEW BRAUNFELS CONSERVATION 
SOCIETY
1300 Church Hill Dr., New Braunfels 
78130; 830-629-2943; Tues–Sat 9:30-12 
and 1-3. Call ahead for tours;
www.newbraunfelsconservation.org

SAN ANTONIO GENEALOGICAL AND 
HISTORICAL SOCIETY
911 Melissa Dr., San Antonio 78213; 
210-342-5242; Mon and Sat 10-4, Wed 
10-9, Sun 1-5; www.txsaghs.org

SEAQUIST HOUSE FOUNDATION
405 Broad St., Mason 76856; tours first 
Sat of the month by appointment;
www.seaquist.org

A. FRANK SMITH, JR., LIBRARY 
CENTER, SOUTHWESTERN UNIVERSITY
1001 E. University Ave., Georgetown 
78626; 512-863-1221;
www.southwestern.edu/library-and-it/
 
STAR OF THE REPUBLIC MUSEUM
23200 Park Road 12, Washington 77880; 
936-878-2214; Daily 10-5; 
www.thc.texas.gov/historic-sites/star-
republic-museum

TEXAS COTTON GIN MUSEUM
307 N. Main St., Burton 77835; 
979-289-3379; Tues–Sat 10-4; 
www.texascottonginmuseum.org

TEXAS HERITAGE MUSEUM 
112 Lamar Dr., Hillsboro 76645;
254-659-7500; Mon-Thurs 8-4, Friday 
8-4; Research Center hours by appoint-
ment; www.hillcollege.edu/museum

TEXAS STATE LIBRARY & ARCHIVES 
COMMISION
1201 Brazos St., Austin 78701; 
512-463-5474; Mon-Fri 8-5;
www.tsl.texas.gov

VILLA FINALE AND VILLA FINALE 
VISITOR CENTER
401 King William, San Antonio 78204; 
210-223-9800; Tues-Fri 9:30-2 for self-
guided tours; www.VillaFinale.org

EAST

CHANDLER HISTORICAL SOCIETY
& MUSEUM
721 Hwy. 31 East, Chandler 75758;
903-849-2243; Thurs-Sat 1-4;
www.chandlertx.com/542/Museum-
Visitors-Center

FRIENDS OF ORANGE DEPOT
1210 Green Ave., Orange 77631;
409-330-1576; www.orangetxdepot.org

GOODMAN-LEGRAND MUSEUM
624 N. Broadway, Tyler 75702;
903-531-1286; Tues-Sat 10-4;
www.cityoftyler.org/about-us/goodman-
museum

MUSEUM OF HARDIN COUNTY
830 S. Maple St., Kountze 77625;    
409-246-8434 or 409-755-7313; 
Wed 10-1 or by appointment;
www.facebook.com
MuseumHardinCounty

TEXAS FORESTRY MUSEUM
1905 Atkinson Dr., Lufkin 75901; 
936-632-9535; Mon-Sat 10-5; 
www.treetexas.com

NORTH

AMON CARTER MUSEUM 
OF AMERICAN ART
3501 Camp Bowie Blvd., Fort Worth 
76107; 817-738-9133; Tues, Wed, Fri, 
Sat 10-5, Thurs 10-8, Sun 12-5; 
www.cartermuseum.org

ANNA DEPOT AND MUSEUM
ANNA AREA HISTORICAL 
PRESERVATION SOCIETY
101 South Sherley Rd., Anna 75409; 
not currently open;  469-982-6396; 
www.aahps.org

BOSQUE MUSEUM
301 S. Ave. Q, Clifton 76634; 
254-675-3845; Thurs-Sat 10-5; 
www.bosquemusem.org/vistor-info

CLEBURNE RAILROAD MUSEUM
206 N. Main St., Cleburne 76033;
817-645-0940; Tues–Sat 11-3; 
www.cleburne.net/1051/Cleburne-
Railroad-Museum
 
DOSS HERITAGE AND CULTURE 
CENTER
1400 Texas Dr., Weatherford 76086;
817-599-6168; Tues-Sat 10-5, Thurs 
10-8, closed Sun-Mon; 
www.dosscenter.org

FARMERS BRANCH HISTORICAL PARK
2540 Farmers Branch Ln., Farmers 
Branch 75234; 972-406-0184;
Mon-Fri 8-6, Sat-Sun 12-6; 
www.fbhistoricalpark.com

FARMERSVILLE HISTORICAL SOCIETY 
AND BAIN-HONAKER HOUSE
108 College St., Farmersville 75442; 
972-784-6846; tours by appointment only

GRAPEVINE HISTORICAL SOCIETY 
MUSEUM
206 W. Hudgins St., Grapevine 76051;
817-410-3526; Sat-Sun 10-4;
www.grapevinehistory.org/

HILL COLLEGE, TEXAS HERITAGE MUSEUM
112 Lamar Dr., Hillsboro 76645; 
254-659-7750; Mon-Fri 8-4; historical
research center, Mon-Fri 9-1;
www.hillcollege.edu/museum/Index.html

HISTORIC WACO FOUNDATION 
MUSEUMS
810 S. Fourth St., Waco 76706; 
254-753-5166; Four historic houses: 
Earle Napier Kinnard, East Terrace, 
Hoffmann House, and McCulloch; Tues-
Sat 10-4, Sun 1-4; 
www.historicwaco.org

|  Volume 4 2021 30 TEXAS

       TEXAS HISTORICAL MUSEUMS

3:30 and second Sat 10-2; 
www.cityofmesquite.com/hmi/

JEFFERSON HISTORICAL MUSEUM
232 W. Austin, Jefferson 75657;

www.jeffersonmuseum.com

201 Caddo St., Cleburne 76031; 

www.laylandmuseum.com

210 S. Dixon St., Gainesville 76240;

www.mortonmuseum.org

THE SHERMAN MUSEUM
301 S. Walnut St., Sherman 75090; 

www.theshermanmuseum.org

TALES ‘N’ TRAILS MUSEUM

www.talesntrails.org

ASSOCIATION

Tues-Sat 10-4; www.brownsvillehistory.org

302 N. Esplanade, Cuero 77954; 
361-277-2866; Tues-Sat 10-4:30;
www.chisholmtrailmuseum.org

2310 Sealy Ave., Galveston 77550; 
409-763-8854 ext. 126; Tues-Sat 9-6; 
www.gthcenter.org

THE HISTORY CENTER FOR 
ARANSAS COUNTY

361-727-9214; Mon -Fri 10-2, 

www.thehistorycenterforaransascounty.org
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CENTRAL

AUSTIN COUNTY JAIL MUSEUM
36 South Bell St., Bellville 77418; 
979-877-8814; Sat 11-3; 
www.austincounty.com/page/austin.museum

AUSTIN HISTORY CENTER
810 Guadalupe St., Austin 78701; 
512-974-7480; Mon-Fri 10-6; 
www.library.austintexas.gov/ahc/about-us

BARTLETT ACTIVITIES CENTER
300 W. Bell St., Bartlett 76511; 
254-913-2438;
www.bartlettactivitiescenter.org

BRENHAM HERITAGE MUSEUM
313 E. Alamo St., Brenham 77833;
979-830-8445; Sat 10-4, other days by 
appointment; 
www.brenhamheritagemuseum.org

DR. POUND FARMSTEAD
419-B Founders Park Rd., Dripping 
Springs 78620; 512-858-2030; closed for 
repairs; www.drpoundfarmstead.org

ELGIN DEPOT MUSEUM
14 Depot St., Elgin 78621; 
512-285-2000; Wed-Sat 12-4,
Sat and tours by appointment;
www.elgintx.com/200/Elgin-Depot/Museum

FRONTIER TIMES MUSEUM
510 13th St., Bandera 78003;
830-796-3864; Mon-Sat 10-4:30;
www.frontiertimesmuseum.com 

LA VERNIA HERITAGE MUSEUM
13136 U. S. Hwy. 87 West, Hwy. 87 at 
Bluebonnet (FM 775), La Vernia 78121; 
210-392-3281; temporarily closed due to 
COVID-19; www.laverniahistory.com

LBJ MUSEUM OF SAN MARCOS
131 N. Guadalupe St., San Marcos 
78666; 512-353-3300; Thurs-Sat 11-5;
www.lbjmuseum.com

MASON COUNTY MUSEUM AND 
HISTORICAL SOCIETY
505 Moody St., Mason 76856;
325-347-5215; Open Thurs-Sat 11-4, 
Mar 1-Nov 15; 
www.masonmuseums.org

ODEON THEATER AND
ODEON PRESERVATION ASSOCIATION
122 Moody St., Mason 76856; 
325-347-9010; 
www.theodeontheater.com

NEW BRAUNFELS CONSERVATION 
SOCIETY
1300 Church Hill Dr., New Braunfels 
78130; 830-629-2943; Tues–Sat 9:30-12 
and 1-3. Call ahead for tours;
www.newbraunfelsconservation.org

SAN ANTONIO GENEALOGICAL AND 
HISTORICAL SOCIETY
911 Melissa Dr., San Antonio 78213; 
210-342-5242; Mon and Sat 10-4, Wed 
10-9, Sun 1-5; www.txsaghs.org

SEAQUIST HOUSE FOUNDATION
405 Broad St., Mason 76856; tours first 
Sat of the month by appointment;
www.seaquist.org

A. FRANK SMITH, JR., LIBRARY 
CENTER, SOUTHWESTERN UNIVERSITY
1001 E. University Ave., Georgetown 
78626; 512-863-1221;
www.southwestern.edu/library-and-it/
 
STAR OF THE REPUBLIC MUSEUM
23200 Park Road 12, Washington 77880; 
936-878-2214; Daily 10-5; 
www.thc.texas.gov/historic-sites/star-
republic-museum

TEXAS COTTON GIN MUSEUM
307 N. Main St., Burton 77835; 
979-289-3379; Tues–Sat 10-4; 
www.texascottonginmuseum.org

TEXAS HERITAGE MUSEUM 
112 Lamar Dr., Hillsboro 76645;
254-659-7500; Mon-Thurs 8-4, Friday 
8-4; Research Center hours by appoint-
ment; www.hillcollege.edu/museum

TEXAS STATE LIBRARY & ARCHIVES 
COMMISION
1201 Brazos St., Austin 78701; 
512-463-5474; Mon-Fri 8-5;
www.tsl.texas.gov

VILLA FINALE AND VILLA FINALE 
VISITOR CENTER
401 King William, San Antonio 78204; 
210-223-9800; Tues-Fri 9:30-2 for self-
guided tours; www.VillaFinale.org

EAST

CHANDLER HISTORICAL SOCIETY
& MUSEUM
721 Hwy. 31 East, Chandler 75758;
903-849-2243; Thurs-Sat 1-4;
www.chandlertx.com/542/Museum-
Visitors-Center

FRIENDS OF ORANGE DEPOT
1210 Green Ave., Orange 77631;
409-330-1576; www.orangetxdepot.org

GOODMAN-LEGRAND MUSEUM
624 N. Broadway, Tyler 75702;
903-531-1286; Tues-Sat 10-4;
www.cityoftyler.org/about-us/goodman-
museum

MUSEUM OF HARDIN COUNTY
830 S. Maple St., Kountze 77625;    
409-246-8434 or 409-755-7313; 
Wed 10-1 or by appointment;
www.facebook.com
MuseumHardinCounty

TEXAS FORESTRY MUSEUM
1905 Atkinson Dr., Lufkin 75901; 
936-632-9535; Mon-Sat 10-5; 
www.treetexas.com

NORTH

AMON CARTER MUSEUM 
OF AMERICAN ART
3501 Camp Bowie Blvd., Fort Worth 
76107; 817-738-9133; Tues, Wed, Fri, 
Sat 10-5, Thurs 10-8, Sun 12-5; 
www.cartermuseum.org

ANNA DEPOT AND MUSEUM
ANNA AREA HISTORICAL 
PRESERVATION SOCIETY
101 South Sherley Rd., Anna 75409; 
not currently open;  469-982-6396; 
www.aahps.org

BOSQUE MUSEUM
301 S. Ave. Q, Clifton 76634; 
254-675-3845; Thurs-Sat 10-5; 
www.bosquemusem.org/vistor-info

CLEBURNE RAILROAD MUSEUM
206 N. Main St., Cleburne 76033;
817-645-0940; Tues–Sat 11-3; 
www.cleburne.net/1051/Cleburne-
Railroad-Museum
 
DOSS HERITAGE AND CULTURE 
CENTER
1400 Texas Dr., Weatherford 76086;
817-599-6168; Tues-Sat 10-5, Thurs 
10-8, closed Sun-Mon; 
www.dosscenter.org

FARMERS BRANCH HISTORICAL PARK
2540 Farmers Branch Ln., Farmers 
Branch 75234; 972-406-0184;
Mon-Fri 8-6, Sat-Sun 12-6; 
www.fbhistoricalpark.com

FARMERSVILLE HISTORICAL SOCIETY 
AND BAIN-HONAKER HOUSE
108 College St., Farmersville 75442; 
972-784-6846; tours by appointment only

GRAPEVINE HISTORICAL SOCIETY 
MUSEUM
206 W. Hudgins St., Grapevine 76051;
817-410-3526; Sat-Sun 10-4;
www.grapevinehistory.org/

HILL COLLEGE, TEXAS HERITAGE MUSEUM
112 Lamar Dr., Hillsboro 76645; 
254-659-7750; Mon-Fri 8-4; historical
research center, Mon-Fri 9-1;
www.hillcollege.edu/museum/Index.html

HISTORIC WACO FOUNDATION 
MUSEUMS
810 S. Fourth St., Waco 76706; 
254-753-5166; Four historic houses: 
Earle Napier Kinnard, East Terrace, 
Hoffmann House, and McCulloch; Tues-
Sat 10-4, Sun 1-4; 
www.historicwaco.org

HISTORIC MESQUITE, INC.
P. O. Box 850137, Mesquite 75185; 
972-216-6468; Two historic properties: 
Opal Lawrence Historical Park, Tues-Fri 
10:30-3:30 and Sat 10-2; Florence 
Ranch Homestead, Thurs-Fri 10:30-
3:30 and second Sat 10-2; 
www.cityofmesquite.com/hmi/

JEFFERSON HISTORICAL MUSEUM
232 W. Austin, Jefferson 75657;
930-665-2775; Mon-Fri 9:30-4:30; 
www.jeffersonmuseum.com

LAYLAND MUSEUM
201 Caddo St., Cleburne 76031; 
817-645-0940; Tues-Sat 11-3; 
www.laylandmuseum.com

MORTON MUSEUM 
OF COOKE COUNTY
210 S. Dixon St., Gainesville 76240;
940-668-8900; Tues-Fri 10-3; 
www.mortonmuseum.org

THE SHERMAN MUSEUM
301 S. Walnut St., Sherman 75090; 
903-893-7623; Wed-Sat 10-4;
www.theshermanmuseum.org

TALES ‘N’ TRAILS MUSEUM
1522 E. Highway 82, Nocona 76255; 
940-825-5330; Mon-Fri 10-5, 
Sat 10-4, Sun by appointment; 
www.talesntrails.org

SOUTH/GULF COAST

BROWNSVILLE HISTORICAL 
ASSOCIATION
1325 E. Washington St., Brownsville 
78520; 956-541-5560; Three museums: 
Historic Brownsville Museum, Heritage 
Museum, and Stillman House Museum; 
Tues-Sat 10-4; www.brownsvillehistory.org

CHISHOLM TRAIL HERITAGE MUSEUM 
302 N. Esplanade, Cuero 77954; 
361-277-2866; Tues-Sat 10-4:30;
www.chisholmtrailmuseum.org

COLUMBIA HERITAGE FOUNDATION
508 E. Bernard St., West Columbia 
77486; www.columbiaheritage.org

CORPUS CHRISTI MUSEUM OF 
SCIENCE AND HISTORY 
1900 N. Chaparral St., Corpus Christi 
78401; 361-826-4667; Mon-Sat 10-5, 
Sun 12-5; www.ccmuseum.com

GALVESTON AND TEXAS HISTORY 
CENTER
2310 Sealy Ave., Galveston 77550; 
409-763-8854 ext. 126; Tues-Sat 9-6; 
www.gthcenter.org

THE HISTORY CENTER FOR 
ARANSAS COUNTY
801 E. Cedar St., Rockport 78382; 
361-727-9214; Mon -Fri 10-2, 
Sat-Sun 1-4; 
www.thehistorycenterforaransascounty.org

LAKE JACKSON HISTORICAL 
ASSOCIATION & MUSEUM
249 Circle Way, Lake Jackson 77566; 
979-297-1570; Tues-Sat 10-4; 
www.ljhistory.org

LAUGHLIN HERITAGE FOUNDATION 
MUSEUM
309 S. Main St., Del Rio 78841; 
830-719-9380; Mon, Wed, Fri, 
Sat 10-12 and 1-4; 
www.laughlinheritagefoundationinc.org

LOS AMIGOS DEL CEMENTERIO 
LOMA DE LA CRUZ
202 Silver Sage Dr., Del Rio 78840

MUSEUM OF SOUTH TEXAS HISTORY
200 N. Closner Blvd., Edinburg 78541; 
956-383-6911; Tues-Sat 10-5, Sun 1-5; 
www.mosthistory.org

ROCKPORT CULTURAL ARTS DISTRICT
902 E. Cornwall St., Rockport 78382; 
www.rockportculturalartsdistrict.com

SHUMLA ARCHAEOLOGICAL RESEARCH 
AND EDUCATION CENTER
28 Langtry, Comstock 78837; 
432-292-4848; www.shumla.org

STANZEL MODEL AIRCRAFT MUSEUM
311 Baumgarten St., Schulenberg 78956;
979-743-6559; Mon, Wed, Fri, Sat 10:30-
4:30; www.stanzelmuseum.org

RUTHERFORD B. H. YATES MUSEUM
Andrews St. and Wilson St., Houston 
77019; 713-739-0163; visit by appoint-
ment only; www.rbhy.org

WHITEHEAD MEMORIAL MUSEUM
1308 S. Main St., Del Rio 78840; 
830-774-7568; Tues-Sat 10-6, Sun 1-5; 
www.whiteheadmuseum.org

WEST

FORT CONCHO NATIONAL HISTORIC 
LANDMARK MUSEUM
630 S. Oakes St., San Angelo 76903; 
325-657-4444; Mon-Sat 9-5, Sun 1-5; 
www.fortconcho.com

THE GRACE MUSEUM
102 Cypress St., Abilene 79601;
325-673-4587; Tues-Sat 10-5, free 
admission Thurs 5-8; 
www.thegracemuseum.org

MARTIN COUNTY HISTORICAL 
MUSEUM
207 Broadway St., Stanton 79782;
432-756-2722; Mon-Fri 9-11:30 and 
12:30-5:30;
www.facebook.com/Martin-County-
Historical-Museum-361747468373 

WEST OF THE PECOS MUSEUM
120 E. Dot Stafford St., Pecos 79772; 
432-445-2406; Mon-Sat 9-5, Sun 1-4; 
www.westofthepecosmuseum.com

Join

THE 
TEXAS

HISTORICAL 
FOUNDATION

NOW...
TO ADD YOUR

GROUP'S NAME
TO THIS LIST.

PLEASE SUPPORT THESE MEMBER MUSEUMS AND ARCHIVES. 
MAKE SURE TO CHECK WITH VENUES REGARDING COVID CLOSURES.

texashistoricalfoundation.org/texashistoricalfoundation.org/
how-to-give/how-to-give/
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Learn  how you can save history and become a member of the 
Texas Historical Foundation

What can you find at our new and improved website?
• Our mission and history

• Information on grants & endowments
• An interactive grants map that shows our impact

• Information on applying for support
• Blogs and articles dealing with history & preservation

• Ways you can donate and become a member

Start your preservation journey with us at 
TexasHistoricalFoundation.org

CCOOMMEE VVIISSIITT OOUURR 
WWEEBBSSIITTEE!!
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