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Instructing
Illuminatin
Inspiring*
stand side by side as world-class archival repositories in their fields, delivering excellence through significant
acquisitions, professional stewardship, and a strong commitment to personal service and timely access.
Compelling exhibitions, publications, and programming instruct and inspire students, artists, and researchers,
and illuminate the creative process for all those interested in the region's cultural arts. These two counterparts
of the Alkek Library Department of Special Collections bring alive "the spirit of place" at Texas State
University-San Marcos, a member of the Texas State University System. Connie Todd, Curator.



96 Capture
The Flag
As weird as the 2006 governor's race

undeniably is, the goals of all four major

candidates are remarkably mundane:
Rick Perry wants nothing less than to be

the longest-serving chief executive in

the state's history; Carole Keeton

Strayhorn means to move her "One

Tough Grandma" act into the big house

across from the Capitol; Chris Bell craves
respect, for himself and his depleted

party; and Kinky Friedman intends to

lead his band of unlikely voters in a
rousing chorus of "Adids, mofo!"
1Y PAUL BURIr

102 My Life
As an Illegal
You've heard enough from the politicians

and the activists, the demagogues and

the bleeding hearts. Here's my story. I

only wish I could put my name on it.

i3Y IMMIGRANT X

AS TOLD TO JOHN SPON,

118 School
Of Pop
To Addison they come, tweens and teens

with talent in abundance, so Linda Sep-

tien can teach them how to be the next

big thing. Jessica Simpson is her most

famous success story, but there are

many others. And more in the making.

BY SKIP H LA s W;0 OPR1>T

122 Peas Be
With You
This farm-to-table feast will make you

thankful for the Texas growers who still

work the land and for at least one hip

chef who gives new life to the fruits

and vegetables of their labor.

BY PATRICIA SHARPE

128 Guilty
Pleasure
Kenny, we hardly knew ye. Okay,

maybe we knew you too well. The jury,
at least, seems to have pegged you

just right. You too, Skilling.

SY MIMI SWAR T

Bodyof Work
For twenty years, the Southwestern Writers Collection,
on the campus of Texas State University, in San Marcos,
has gathered up manuscripts, personal papers, photos, and
other mementos from various icons and at least one outlaw
(above, a letter from John Wesley Hardin to Governor
James S. Hogg requesting a pardon). Want to have a look-see?
BY MICHAEL HALL I PORTFOLIO BY JEFF WILSON

photograph by JEFF WILSON

TEXASMONTHLY.COM
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GUS'S BODY FROM "LONESOME DOVE"

Robert Duvall has had roles in some of the finest American movies, but his favori to was Augustus "Gus" McCrae in Lonesome Dove.

The voluble Gus has become one of our more enduring characters, especially as teamed with the reticent Captain Woodrow Call, played by
Tommy Lee Jones. The Southwestern Writers Collection has the show's production archives, including scripts, costumes, guns, boots,
and even the spear that killed Danny Glover's character, Joshua Deets. But everyone wants to see Gus's body. Except, founder Bill Wittliff

remembers, the man who played him: "I brought Duvall over here, and he wouldn't get close to this."
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The Southwestern Writers Collection, at Texas State University, in San
Marcos, is home to a treasure trove of manuscripts, letters, and personal items from

the state's greatest writers, singers, and photographers. And one stripper.
by Michael Hall portfolio by Jeff Wilson

u~rfflc5abc~~ lo cCFad4 a4
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CABEZA DE VACA'S "LA RELACION"

La Relacion is the Gutenberg Bible of the collection, a rare 1555 edition. The book was written by Alvar Nunez Cabeza de Vaca, a member of

an early Spanish expedition to the New world who became an accidental explorerafter his ship wrecked near Galveston in 1528 and he wound

up wandering through parts of modern-day Texas and Mexico for eight long years (almost everyone else died of drowning, disease, orviolence).

He wrote La Relaci6n as a report to the Spanish king, telling of his experiences as a slave and medicine man to various Indian tribes as well

as describing the flora and fauna of the strange new world, including the buffalo. He was, in short, the first Southwestern writer.

T 1 X AS MON TII L \. C O M ]uly 2006



t's really not so strange that the star of the Southwestern

Writers Collection is the simulacrum of a one-legged body taken

from the set of a television show. First, the fictional character

who inhabits that body is perhaps the best known in Texas litera-

ture: retired Texas Ranger Augustus "Gus" McCrae, from the

Larry McMurtry novel Lonesome Dove, as played by Robert

Duvall in the 1989 miniseries of the same name. McCrae was

the wry, brave, loyal rogue of a cowboy who dies a sad, heroic

death rather than submit to a lesser life, one in which he wouldn't

be able to, say, kick pigs. Duvall made McCrae seem like a real

person, and real people come all the way to the seventh floor of

the Albert B. Alkek Library, on the campus of Texas State Univer-

sity, in San Marcos, just to see his fake body.

The second reason why it's not strange that this writers collection

has stuff from TV is that it's not your average aggregation of dusty old

manuscripts and arcane knowledge. For example, across from other vari-

ous Lonesome Dove props grouped in glass display cases (such as the large

hat worn by retired Texas Ranger Woodrow Call, or Tommy Lee Jones)

stands a handmade camera that was used in the town square of Nuevo

Laredo for seventy years, recording generations of locals and tourists. A

few feet away is an exhibit showing pieces of a 280-foot mural of a cattle

drive painted in 1951 that will soon be rehabbed and put on the walls of the

library. Just down the hall sit an Austin City Limits archive; a dozen

boxes of songs, posters, and running shoes donated by Willie Nelson; and

a collection of some 13,000 images, many from Mexican photographers.

And then there are the production archives from King of the Hill,
including presumably life-size cutouts of Hank and Bobby Hill.

Oh, there are plenty of dusty old manuscripts from Southwestern

writers at the Southwestern Writers Collection, which is celebrating its
twenty-year anniversary. You can sit down at the large pine table in the

main room, in front of the oak desk of J. Frank Dobie, the Moses of Texas
writers, and ask to see the original manuscript for The Gay Place, by
Billy Lee Brammer, in which he crosses out "begins to fade" after "the
mild ferment of bottomland" and replaces it with "dissolves." Or some
of the tens of thousands of letters written by and to noted epistomaniac

Larry L. King. Or photos John Graves took on the 1957 canoe trip he later

memorialized in Goodbye to a River. Or the notes and papers of journal-
ists, novelists, and troublemakers such as Edwin "Bud" Shrake, Gary

Cartwright, William Broyles Jr., Jan Reid, Dick J. Reavis, Joe Nick
Patoski, Stephen Harrigan, and Sarah Bird. (All of those writers have con-
tributed to this magazine, whose archives are also held at Texas State.)

The main explanation why the writers collection is as much about pho-
tography, film, TV, and music as it is about writing is that its founder, Bill

Wittliff, is too. Wittliff, with his wife, Sally, founded Encino Press in 1964,
publishing Texas writers, including his mentor Dobie and fellow upstart

McMurtry. By the seventies Wittliff had developed into a noted photogra-

pher, after spending months taking a gorgeous series of photos of vaqueros

working on a northern Mexican ranch. In the eighties he became a suc-

cessful screenwriter, writing movies such as Raggedy Man and Bar-

barosa and befriending Willie Nelson. In 1986, one year after buying Do-

bie's desk and some of his other artifacts at an estate sale, the Wittliffs

founded the writers collection. Their choice of the term "Southwestern"

was a conscious one: They didn't want to limit the archive to Texas, espe-

cially given how much Wittliff, like Dobie before him, was enamored of all

things Mexican. The Wittliffs knew they would need a permanent home

for the collection and found one at Southwest Texas State University

(as Texas State was called then). The school was opening a new library

in 1990 and promised to give the SWWC, which would exist under the

umbrella of the university's Special Collections, a part of the top floor,
as well as to let Wittliff consult with the architect.

The collection occupies its own space on the seventh floor, and

walking through the ascetic, fluorescent-lit library and then encounter-
ing the brown longleaf pine double doors and windows is like finding the

entrance to Narnia at the back of the closet. With Saltillo tile and hand-
made sconces, the museum feels like a clean adobe gallery in Laredo or
Taos. "We wanted to create a friendly, human space," says Special Collec-

tions curator Connie Todd. Members of her staff will talk to you all day
long about, for instance, Dobie's love-hate relationship with the Univer-

sity of Texas or the strengths of various female Mexican photographers
(in 1996 Bill and Sally founded the Wittliff Gallery of Southwestern and

Mexican Photography) or the inspiration for a certain Texas short story.

"We're a personal place," says Todd, "where people can come and talk
to us about who these people were."

Admission is free and open to the public, and sometimes students,
many of whom aren't even aware of the collection's existence, wander in
through the double doors from the stacks and stare at Gus's Colt Dragoon
pistol or Dobie's only surviving white linen suit (he was buried in the
other) or a photograph taken at a Mexican street fiesta. And if they know
exactly what they're looking for, they find themselves sitting down and
holding in their own hands a piece of paper containing a favorite para-
graph in which a favorite writer worked the words over and over until
he found the perfect one.

Southwestern Writers Collection, Albert B. Alkek Library,
Texas State University, San Marcos; 512-245-2313;

library.txstate.edu/swwc
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"SONGS BY WILLIE NELSON"

The titles sound like vintage Willie compositions: "I'll Wander Alone," "Hangover Blues," "Long Ago." lut he was only eleven years

old when he wrote them (the kid was already playing with a polka band in Abbott) and collected them in a notebook. The front says "Songs

by Willie Nelson" and the back "Howdy, Pard." On one page he practiced writing his name, as if he knew it would come in handy in the future.

Other Willie stuff includes letters, posters, song lyrics written on hotel bar napkins, and documents from the singer's troubles with

the IRS-including the sticker that agents glued on his Pedernales studio door giving notice of confiscation.

TEX ASMONTHLY .COM 'July 2006



LETTERS OF

RECOMMENDATION Fellow writers who contemplate the work of Katherine

FOR KATHERINE :015 Porter are impressed by her ability to compress into
Few words characters, situations and values which reverberate

ANNE PORTER long after a casual reading. She produces as high a
specificc gravity in her work as Any American writer has

Porter was born in Indian v achieved.
Creek and raised in Kyle, but For many years I was attentive t i her control, and

believed that that was the secret of her success. But
she leftTexasinhertwen- later, when she published Ship of Fools, and I found her

ties and rarely looked back, marvelous description of the baseball player who could
not hit the low outside curve I realized that it was the

feelingunappreciatedbyher comprehensivenees of her viwion that h-I attracted me.

home state and donating her

papers to the University of Cinc erely,

Maryland. In the mid-seven-

ties, Roger Brooks, the pres- A -
ident of Howard Payne Uni-

versity, in Brownwood (near

Indian Creek), wanted to

give Porter an honorary

degree, but first he had to

convince the board of

regents that she was wor-

thy. So he asked dozens of a,
well-known writers to send

letters to the board, telling

how important Porter was;

88 did, including Norman

Mailer, John le Carre, and e -i ro

James A. Michener. It oar 3 Payne niv

worked, and Porter returned

forthe ceremony. She also

visited her mother's grave in

Indian Creek and was so

moved that she directed

that she too be buried there.

In 1980, she was.

BUCK WINN'S CATTLE DRIVE MURAL

When it was painted in 1951, James Buchanan "Buck" Winn's 280-foot-long mural showing an epic cattle drive was the largest in the world. It hung in
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RUSSELL LEE'S
FIRST CAMERA

Lee was a former chemical
- engineertryingtobea

painter in Depression-era
New York City when a friend

advised him to get a camera

to help him with the details.
In 1935 Lee did, leaving

a painting unfinished and

never picking up a brush

again. That camera was this
Contax, and with it and oth-

ers Lee would go on to be the

most prolific of the Farm

Security Administration

photographers traveling the
country during the Depres-
sion, taking pictures in 29

states and becoming known

for his heartfelt shots of poor
tenant farmers, homestead-

ers, and their families. After

World War II hespent time
taking photos of the poor in

South Texas; he also shot
for the Texas Observer, and

in 1965 he becamethefirst

professorof photography

at the University of
Texas at Austin.

the Pearl Brewery, in San Antonio, until a renovation in the seventies brought it down and it was sliced into eleven panels. The collection has three >
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LARRY L.
KING'S LETTERS

King writes alot oflotters.

And he saves them. And then
he sends them to the collec-

tion, some 3,000 pages a
year. In the past he typed on

carbons; now he prints out
e-mails. The collection has

about 50,000 pages: receipts,
invitations, Christmas cards,

and letters to and from Nor-
man Mailer, William Styron,
Mo Udall, and Ted Kennedy.

The funny thing is, in 1964
King's first wife burned much

of his stuff, including his
letters (such as the ones
to FDR telling him how to

win the war); those here are
only from age 35 on. King

knew they would be
important someday,

and he was right.

I

of them, each 28 feet long, and each is an elaborate, gorgeous work, with that lofty feel of the Works Progress Administration post office murals.
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MARIANA
YAMPOLSKY'S
"MAGUEY HOUSE"

The gran dama of Mexican

photography was born of

Russian and German parents

near Chicago in 1925.

Yampolsky wound up living
permanently in Mexico in
the mid-forties, taking thou-

sands of photos of the coun-

,, try's common people doing

regular things, imbuing them

with the same dignity that
Russell Lee and Dorothea

Lange (two of her heroes)

had given Depression-era

folks in the United States.

Ever since curator Todd

contacted Yampolsky in

1994,the artist has helped
Wittliff meet dozens of

Mexican photographers, be-
coming, in Todd's words, the

gallery's fairy godmother.

The collection has more than

two hundred signed prints
of hers, including this one

of daily life outside a home

made of maguey leaves.

Winn, from Celina, actually did many public murals in the thirties, mostly in Dallas, including several at the 1936 Texas Centennial Exposition.
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CANDY BARR'S GLOVES

Note the tips of the gloves, the paint worn down from the con tinual friction of being removed, finger by finger, night after night.
Candy Barr, known by her mother as Juanita Dale Slusher, was the most famous stripper, pot smoker, and all-around bad girl of the fifties and
early sixties, at least in Dallas. It wasn't all fun and games: Barr was forced to act in a porn film at fifteen, was abused by her second husband
(whom she eventually shot), and spent three years in jail for marijuana possession, where she wrote poems that she later published as A Gentle

Mind... Confused. The collection has various things from her life, including silver boots, bathing suits, and a stripping license (fee: $50).

July 2006 T EXA5MONT HLY.COM
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J. FRANK DOBIE'S VALENTINE TO HIS WIFE

Dobie, the son of South Texas ranchers, who would go onto write more than a dozen books about the cowboy way and the

state's rough folklore, also loved English romantic poetry, as seen in this valentine he sent his new bride, Bertha, during World War I. Later

Dobie would call her "the most incisive and the most concretely constructive critic I have ever known," but in 1917 he was more romantic,

in his own brainy, up-from-the-scrub-country way. ". .. Your laugh is the laugh of a gladsome elf /And your smile Titania's

dream, / Your hair's dusk o'er a perfect brow /A hue for Lefevre to deem."

TEXASM MONTHLY .COM ty 2006
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BILLY LEE BRAMMER'S MANUSCRIPT FOR "THE GAY PLACE"

At some point in 1958 or 1959, Brammer wrote perhaps the most celebrated first lines in Texas literature, describing the Edenic Austin
of the time. The book would become the closest thing to the Great Texas Novel and also make Brammer a star. He never finished the sequel,

Fustian Days, either because of simple writer's block, brought on by the greatest of expectations, or just simple drug abuse (Brammer would die
of an overdose in 1978). Besides these two manuscripts, the collection holds plenty of others from Brammer's career, including a phony 1965

interview with the Mailer-esque Norma Maelstrum, in which Brammer undams altogether his stream of consciousness.
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Susan Wittig Albert
Judy Alter
Bill Arhos/Austin City Limits
Paul & Kitty Baker
Neal Barrett, Jr.
Rick Bass
Robert Benton
Sarah Bird
Cindy Bonner
Billy Lee Brammer
William Broyles, Jr.
Mark Busby
Robert Calvert
Gary Cartwright
Kay Council
Bill Crawford
Elizabeth Crook
Mike Crowley
James Crumley
Jim Dauterive
J. Frank Dobie
The Encino Press
Dan Flores
Jean Flynn
Robert Flynn
Ian Frazier
Dagoberto Gilb
Fred Gipson
Albert Goldbarth
Jovita Gonzalez & E.E. Mireles
John Graves
A.C. Greene
R.S. Gwynn
Susan Hanson
Stephen Harrigan
William Hauptman
Shelby Hearon
Hispanic Magazine
Wilson Hudson
Albert Huffstickler
Mary Gray Hughes
Jack Jackson (Jaxon)
Preston Jones
Tommy Lee Jones
Elmer Kelton
Larry L. King
King of the Hill
Elithe Hamilton Kirkland
Joe Lansdale
Grover Lewis
Thomas Ricks Lindley
Pat LittleDog
Lonesome Dove miniseries
Beverly Lowry
Paul Scott Malone
Cormac McCarthy
Larry McMurtry
Angela Shelf Medearis

Jay Milner
Celia Morris
Willie Nelson
Joe Nick Patoski
Severo Perez
Katherine Anne Porter
Ron Querry
Dick Reavis
Jan Reid
Clay Reynolds
Rick Riordan
Joyce Gibson Roach
Michael W. Rodriguez
Ricardo & Harriett Romo
Winifred Sanford
Buck Schiwetz
John Sepich
Sam Shepard
Edwin "Bud" Shrake
C.W. Smith
J. Edwin Smith
Kenneth Smith
Hart Stilwell
Carlton Stowers
Jesse Sublett
Texas Institute of Letters
TEXAS MONTHLY
Texas Western Swing

Hall of Fame
Tino Villanueva
R.G. Vliet
Jerry Jeff Walker
Donley Watt
Barbara Mathews Whitehead
Bill Wittliff

WITTLIFF GALLERY
SOUTHWESTERN &
MEXICAN PHOTOGRAPHY

Ansel Adams
Alicia Salaiz Ahumada
Lola Alvarez Bravo
Manuel Alvarez Bravo
Yolanda Andrade
Jose Angel Rodriguez
Franqois Aubert
Julie Battle
Jayne Hinds Bidaut
Lazaro Blanco
Ave Bonar
Jim Bones
Paul Bosner
Boystown Collection
Byron Brauchli
Colette Bravo Urbailel
Kate Breakey
Hugo Brehme
Susannah Broyles
Dan Burkholder
Debbie Flemming Caffery
Scott Campbell

Paul Caponigro
Manuel Carillo
Homero Carre6n
Keith Carter
Henri Cartier-Bresson
John Christian
Larry Clark
Stephen L. Clark
Christi Collier
Marco Antonio Cruz
Edward Curtis
Dennis Darling
Iris Davis
Faustinus Deraet
George B. Drennan
Jay Dusard
Elliot Erwitt
James Evans
Dennis Fagan
Nine Francois
I.T. (Ihna Thayer) Frary
Lee Friedlander
FSA/OWI Collection
Miguel Gandert
Hector Garcia
Flor Garduho
Joan Gentry
Jennifer Gerber
Laura Gilpin
Don Glentzer
Maya Goded
Eugene O. Goldbeck
Luis Gonzalez Palma
Katherine Gust
Roy Hamric
Jesse Herrera
Shel Hershorn
Historical Collection
Robin Renee Hix
Kati Horna
Earlie Hudnall Jr.
Graciela Iturbide
Bob Jackson
W.H. Jackson
Guillermo Kahlo
Yousuf Karsh
Robb Kendrick
David Michael Kennedy
Don Kirby
Edgar Ladr6n de Guevara
Russell Lee
Annie Leibovitz
Nacho L6pez
0. Rufus Lovett
Oscar Lozoya
Charles Lummis
Deborah Luster
Danny Lyon
Lee Marmon
Luis Marquez
Eniac Martinez Ulloa

Francisco Mata Rosas
Robert McCurdy
Pedro Meyer
Richard Misrach
Gerardo Montiel Klint
Karl Moon
Rodrigo Moya
Michael A. Murphy
Beaumont Newhall
Leslie Nowlin
Michael O'Brien
Old Mexico Collection
Raul Ortega
Pablo Ortiz Monasterio
Robert & Shana ParkeHarrison
Sean Perry
Walker Pickering
Alan Pogue
Burton Pritzker
Eric Renner
Ken Rosenthal
Joe Rosenthal
Arthur Rothstein
Antonio Reynoso
Josephine Sacabo
Joel Salcido
Sebastiao Salgado
Rocky Schenck
Erwin Smith
Victoria Smith
Kitty Alice Snead
Cathy Spence
Frederick Starr
Roger Stone
Paul Strand
J.A. Stryker
Gerardo Suter
Edward L. Tinker
Angeles Torrej6n
Andrea Turner
Antonio Turok
Doris Ulmann
Will Van Overbeek
Kathy Vargas
Jesus Vesquez
Terry Vine
Joseph Vitone
Bob Wade
C.B. Waite
Wendy Watriss
Edward Weston
Rick Williams
Laura Wilson
Geoff Winningham
Gary Winogrand TEXAS
Joel-Peter Witkin A
Bill Wittliff STATE
William Wright SAN MARCOS

Mariana Yampolsky r^Rq/7-~s


