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A CHANGING LANDSCAPE

Seminole Canyon is still being created — deepened and
widened year after year. The erosive forces of rain and
flood continue to expose rock deposited up to 100 million
years ago, during the Age of Dinosaurs. Ancient inland
seas repeatedly flooded the landscape and then withdrew,
laying down alternate bands of clay from the land and
lime from the ocean. This process resulted in the layer

cake of rock sequences visible today.

During the Pleistocene ice age (12,000 — 10,000 years ago),
the region’s temperate climate supported lush vegetation
that included pine, juniper and oak woodlands in the
canyons and luxuriant grasslands on the uplands. Ice Age
hunters pursued now-extinct species of elephant, camel,

bison and horse across the plains.

By 7,000 years ago, the ever-drying landscape resembled
that of today. A new culture emerged in this changed
environment. The Archaic people lived in the dry rock-
shelters that line the canyon walls and subsisted on many
of the same arid-adapted plants and small animal species

that inhabit the park today.

The park’s semiarid landscape represents a mixture of
species from the Edwards Plateau, the Chihuahuan Desert
and the South Texas Plains.
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Pictographs of the Lower Pecos River Style adorn the canyon.

PREHISTORIC ROCK ART

The past inhabitants of Seminole Canyon left their mark
in several ways, most notably through rock paintings called
pictographs. The park contains some of the most outstand-
ing examples not only in Texas, but in the world. Extensive
pictographs of the Lower Pecos River Style, attributed to
the Middle Archaic period of 4,000 years ago, adorn rock-
shelters throughout its canyons. These and pictographs
from other periods give park visitors a visual link to the

canyon dwellers of the past.

Of course, art supply stores did not exist hundreds or thou-
sands of years ago. Early artisans obtained everything they
needed from nature — variously colored minerals for paint
pigments, animal fats and urine for binders, shells or flat
rocks for palettes, and fibrous plant leaves for brushes. The

canyon walls themselves served as blank canvas.

Why did the canyons’ past inhabitants produce pictographs?
Scientists do not always agree. Recent research into the
meaning of Lower Pecos River Style murals suggests that
the images may communicate important elements of the
culture’s belief system, such as shamanic journeys to the
land of the dead and a symbolic relationship between deer

and peyote, a hallucinogenic cactus.
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